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About the Book : 


Orissa Is famous throughout the world 
for her rich cultural heritage and beautiful 
temples. The aim of this book is to give, 
in a concise form, the story of the evolution 
of Orissan temple architecture from the 
6th to the 16th century A.D. The major 
temples are described here with brief 
analysis of thelr art and architecture. 


tt is meant for the scholars, general 
teaders, and art-lovers of the world. 
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FOREWORD 


The temples of Orissa are famous all the world over 
for the unique characteristics of their architecture and 
sculptural styles. 


The artistic richness and the engineering marvel of 
the Orissan temples have no parallel in the world, But 
this outstanding aspect of our esteemed heritage is 
still unknown to many in the world. Domestic and 
international tourists as well as art-historians often 
enquire about books dealing with aspects of our temples 
which they don't get. 


This well-written monograph by the notable historian 
Dr. K. S. Behera gives a Short account of the architectural 
and sculptural distinctiveness of the Orissan temples. 
I am sure, this book will be well-received by all sections 
of readers, particularly the non-Oriya visitors coming to 
Orissa in guest of the excellence of the art and architec- 
ture of Utkal, the land of supreme art, 


Manorama Mohapatra 
President, 
Orissa Sahitya Akademi 
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AN INTRODUCTION 


Orissa is famous tor her historic antiquities and 
religious monuments. Numerous temples representing 
the various branches of Kalinga School of architecture 
viz. Rekha, Bhadra and Khakhara types are found in 
Orissa enchanting the tourists, historians, archaeologists 
and architects from all over india and abroad. The history 
of temple-building activities in Orissa can be seen in a 
series of beautiful temples dating from about the 6th 
Century to the 16th Century. The various ruling dynasties 
of Orissa from the Sailodbhavas to the Gaijapatis 
devoted themselves in erecting a number of religious 
shrines in their kingdoms for sheer display of their 
aesthetic sensibilities, religiousmindedness and glorifica- 
tion of their reign. These temples survived near about two 
thousand years through the vicissitudes of time atfor- 
ding a varied and interesting study to the students of 
history and architecture, I 


The Golden Triangle of Puri, Konark and Bhubaneswar 
is too popular among the national and international 
tourists. The temple of Lord Jagannatha at Puri attracts 
the devotees and tourists from all parts of the world. 
Built under the patronage of the Ganga monarch, 
Narasimha Deva 1, the Sun temple of Konark marks the 
culmination of‘ Orissan temple arch’tecture. The Sun 
temple is a living testimony of the speculative and artistic 
sensibility of the Oriyas. Bhubaneswar, the Temple City 
of India has a cluster of five hundred temples. The 
Lingaraja temple of Bhubaneswar, the largest of the 
Saivite temples in Orissa of Pancharatha type, is the finest 
Specimen of Orissan temple architecture. The temples ot 
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Lakspamanesvar, Bharatesvar, Satrughnesvar, Svarnajale- 
svar, Parasuramesvar, Vaita!, Markandayesvar, Bhringe- 
svar, Kanakesvar, Varahi, Muktesvar, Rajarani, Brahmesvar, 
Somanath, Ananta Basudeva, Gopinath, Sobhanesvara 
and many others spreading all over Orissa, are representa- 
tive of superb architectural designs, artistic excellence 
and unique creativeness of the Oriya sculptors. ft was 
more in the sphere of art and architecture that Orissa has 
enriched the Indian culture to a great extent. 


Dr. K. S. Behera is an eminent historian of the 
state who has made valuable contribution in the realm of 
Orissan history and archaeology. This book written by 
him is a Short treatise on the history and evolution of 
Orissan temples with their sculptural! features and 
architectural grandeurs. 


| sincerely hope this book would be quite useful, 
informative and interesting to the scholars and general 
readers. 


Indu Bhusan Kar 
Secretary 
Orissa Sahitya Akademi 
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PREFACE 


Orissa, with its fascinating series of temples, is an 
exciting area of india in which to study the evolution of 
temple architecture. This book is an attempt, in a concise 
form, to describe the major temples of Orissa in the 
context of evolution and dynastic history. It analyses the 
art and architecture of select temples in the light of the 
Si/lpa Sastra texts and traditions of Orissa. The early 
phase of the Orissan temple style started about the sixth 
century A.D. and with the construction of the Lingaraja 
temple at Bhubaneswar in the eleventh century, its form 
became standardized. The ultimate climax, however, was 
reached in the 13th century with Konark temple as its 
finest expression. The temples of Orissa, viewed in a 
Pan-iIndian perspective, broad!y .conform to the Noegera 
style prevalent in Northern India but retain a regional 
identity with distinctive local features. 


| have had to omit a great deal to meet the need 
for a handy publication. t trust it will prove useful to all 
who wish to know more of the temples and art-heritage 
of Orissa. 
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CHAPTER-1 


INTRODUCTION 


The importance given to image worship in India and 
belief in a persona! God led to the erection of temples. 
With the growth and development of Brahmanical religions 
in Orissa their number grew throughout the land. Though 
differing in dimensions and details. they possess common 
features and thus we may agree with Fergusson that 


Orissan temples form ‘one of the most compact and homo- 
geneous architectural groups in India.’ ' A survery of 


extant temples reveals that there was brisk architectural! 
activity from about the 6th-7th centuries A.D. By the 11th 
century A.D., with the Lingaraja Temple, the Orissan temple 
style became complete and established its distinct features 
which were to shape the pattern for later temple-building 
activities. The style reached its climax about the middle 
of the thirteenth century A.D. For lack of adequate archaeo- 
logical data, it cannot be ascertained whether the temples 
that ware erected in Orissa followad an independent 
pattern from the very beginning or were related to the 
Gupta type of temples. Though we cannot be certain about 
the origin of Orissan temple architecture, in course of its 
evolution, it developad certain individual features of its 
own. Because of these distinctive features, Orissan temples 
form a class by themselves, and th3 many manifestations of 
this school of temple architecture in Orissa can conveniently 
Be labelled as ‘Kalinga Style’, after the territory where the 
temples are found. Though the style was confined to the 


1. James Fergusson, History of Indian and Eastern Architecture, P. 414. 
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present Orissa, its influence was felt in Bengal” and 
Andhra Pradesh; some of the art-motifs even migrated 
beyond India to Java. An inscription on the capital ofa 
pillar in the Mukhamandapa of Amrtesvara temple at Hola! 
(Bellary district) mentions the Kalinga type along with the 
Nagar, Dravida and Vesara styles. This shows that even 
in the pre-Muslim period, th3 predominant temple style of 
Orissa came to be recognised as a distinct one. 


Main Features of an Orissan Temple 


The inscriptions of Orissa reveal several terms for the 
temple. Among the popular words used are : devayatanam 
mandiram, prasada, bhavanam, grha ( Siva temples 
described as Siva-grha), vasa, devakulae, dhama etc. 


The typical Orissan temple consists of the sanctum 
and the porch—the two forming component parts of one 
architectural scheme. The main temple or the vimana (also 
called deu/a) is of the rekha order and has a curvilinear 
superstructure.? The frontal porch or the jagamohana 
(also called mukhamandapa, mukhasala, bhadradeula, etc.) 
meant for sheltering the devotees, is a pidha deula, possess- 
ing a pyramidal superstructure. In the earlier phas3s of the 
style there was no pidha deula and the jagamohana was 
distinguished by a flat roof, but in course of time this was 
changed into a pyramidal one. The pidhas are arranged in 
a continuous succession or in tiers. In local terminology 
the tier is called the pota/la and the intervening vertical 
space between the pota/as is known as kanti. The pidhas 
diminish in size as they rise. and generally the uppermost 
pidha is half the size of the lowest one. Standing side by side, 
the vimana with a curvilinear sikhara and the jagamohana 


etc 


2. Oniy in case of very late examples the sanctum has a 
pyramidal roof. 
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with, a pyramidal superstructure offer a pleasing 
contrast, The vertical ascent of the curvilinear tower of the 
sanctum contrasts with the horizontal emphasis ofthe 
jagamohana. in the Orissan style of temple architecture, 
however, the two together make the temple a compjete 
whole. The two structures are linked internally. Externally 
the jagamohana is subordinate to the main temple (bada 
deu/a)in height. There is a traditional belief among the crafts- 
men of Orissa that the main temp!e is the bridegroom and 
the jagamohana is the bride. In course of time, to meet 
the growing needs of the ritua!s, two more structures, the 
netamandira and bhogamandapa, were added. Eachisa 
Separate structure but integrated to form an effective and 
harmonious architectural organisation. Standing in a row 
in the same axial alianment, with rising and falling peaks 
they give the impression of a mountain range? and take the 
eye to the sikhara of the sanctum which is the highest of 
all. Often the temple complex is enclosed by walls, but 
there is no gopuram as in the case of South Indian temples. 
The Orissan temple is remarkable in its plan and elevation. 
The interior ground plan of the temple is square as a rule* 
but externally, because of projections, the temple appears 
to show a cruciform plan. The Orissan temples are distin- 
guished by vertical projections called rathakas or pagas. 


3. The temple with its towering superstructure or the sikhara was 
compared with mountains like Meru, Mahendra and Kailasa. For 
example, the Sobhaneswar Inscription states that the temple of 
Siva was compared ‘‘from a great distance by the travellers 
passing on the way, to the Meru Mount and the Himalayas, the 
mountain where the Sun sets, the Kailasa, the Vindhyas, the 
Mahendra, or the mount where the sun rises“* vide Inscriptions of 
Orissa Ed. S. N. Rajguru, Vol. itt, Part Hl, p. 345. 


4. Rarely the temple has a starshaped layout (tantrik temples at 
Baudh) or a circular plan to suit the rituals (Chausat Yogini 
temples at Hirapur and Ranipur-Jharial). 
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Depending on thenumber of Pagas, the temples are classified 
into tri-rathe, pancha-ratha, Sapta-ratha and nava-ratha. 
The earlier temples are characterised by a tri-ratha plan, 
but in course of evolution the tri-rathea gave place to the 
pancha-ratha, sapta-ratha, etc. In later temples the projec- 
tions are well-deveolped and produce a charming effect 
through the play of light and shade. 


In elevation the Orissan temples show interesting 
features. We have already pointed out that the vimana is 
characterised by a curvilinear and the jagamohana by a 
pyramidal superstructure. Both structures can be divided into 
four parts along the vertical plane. The four divisions are 
pista, bada, gandi and sira or mastaka. From bottom to the 
finial each part of the temple has a special name. The 
Orissan craftsmen considered the temple as the body of 
the Cosmic Being. Therefore the different parts of the 
temple are named after limbs of the body. Just as the 
different parts of a human body are organically related to 
each other, so the different divisions of the temple bear 
vital relationship with each other and are integrated into 
an artistic composition. 


The pista is not a compulsory feature. However, this 
is generally found in tenples erected in the Ganga epoch. 


The constituent elements of the bada are pabhaga. 
jangha and baranda. This type of trianga bada is found in 
temples belonging to the earlier phase of the style. In later 
temples the bada is composed of five elements, pabhaga, 
tala jangha, bandhana, upara jangha and baranda. The bada 
is thus of the panchanga type, the jangha being divided 
in two registers known as lower jangha and upper jangha 
by a set of mouldings called bandhana. The pabhaga (toot 
part) denotes the bottom part of the wall and is composed 


Digitized by srujanika@ gmail.com 


<] 


of mouldings called khura, kumbha, pata, kant, and basante. 
The baranda forming the topmost part of the bada is 
composed of a series of seven or ten mouldings. 


There is no difference between the deul/a and the 
jagamohana in the treatment of the bada, but they differ in 
the disposition of the gandi. The gandi of the jagamohana 
is of pyramidal shape, whereas the gandi of the deula has 
a curvilinear outline. The towering superstructure also 
underwent modifications in the course of evolution. The 
simple and squattish sikhara of the earlier epochs assumed 
a soaring quality in the most representative specimens of 
the full-fledged Orissan style. The shape of the sikhara 
with a curvilinear outline became architecturally satisfying. 
Sometimes the gandi is decorated with anga-sikharas which 
add to the grandeur of the sikhara and convey an impress- 
ion of great height. The kanika-paga of the gandi shows 
several bhumis (levels) and has bhumi-amlas. The central 
raha is relieved with a prominent caitya-window design. 
In temples belonging to the developed phase the raha has 
a lion motif which projects into the air. The earlier series 
of temples are distinguished by a gradual curvature of the 
sikhara but in the case of the later series, the sikhara is 
characterised by pronounced curve near the top. 


The mastaka of the deula consists of the bek/, the 
amla, the khapuri, the ka/asa5 and the ayudha. The bek/ sepa- 
rates the square gand; from the circular crowning elements. 
The am/a in the case of later temples is supported by dopi- 
chhalions at the corners and figures of vimanapalas placed 
on the centre of the raha. The auspicious kalasaa was 


6. The Ananta Vasudeva temple inscription (OHRJ, Vol. t, 
. No. 4, p. 284 refers to the auspicious pitcher capital (Mangala purna 
k enbha) of the temple. 


Digitized by srujanika@gmail.com 


6 


sometimes made of gotd. From the aeyudha it can be 
ascertained to which divinity the temple is dedicated. The 
dhvaja or banner ® is placed at the pinnacle of the temple. 


The mastaka ot the jagamohana consists of elements 
such as beki, ghanta, (bell-shaped member) above which 
there is another beki, amla, khapuri, kalase and ayudha. 


As regards orientation there is no fixed rule. Generally 
the temples face the east But temples facing west, 
north, south are not unusuat in Orissa. 


The sanctum has only one door and is not lighted by 
windows. In the earlier phase of the style, the /jagemohana 
is provided with latticed windows at the sides in addition 
to the main entrance. In later examples generally there 
are non-functional balustraded windows. At Jagannath 
temple, Puri and the Konark temple, the /agamohana is 
provided with three entrance doors. 


Sculptura!t Features 


The interior walls of the temple are generally plain 
but the exterior is fully decorated. Often the jegamohana 
has sculpture in the interior, but not the garbhagriha or 
sanctuary. The worshipper enters the temple lesving the 
ornamented exterior. After crossing the jagamohana he 
gees the images of Ganga and Yaumuna atthe b ttom of 
1he doorjambs of the sanctun: and thereby gets purified. 
Then he enters the garbhagriha, and prays the god in a 
solemn atmosphere. The chief icon becomes the object 
of his concentration. The plain interior, when contrasted 
with the ornamented exterior of the temple, appears to 
have a symbolic significance. As Coomaraswamy obseives, 
‘Life is a veil behind or within which is God. The outside 


6. The Chateswar temple inscription (EL. Vol, XXIX, Part V. 
p. 128) refers to the fluttering beauty of the banner of the temple. 
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of the temple is an image of this life, samsara, and 
the carvings on it represent everything that bslongs to 
samsara and perpetuate illusion, every bond and each 
desire of loveliness that binds men to the wheel of life 
and death. Within, in an empty chamber the image of God 
is alone, lit up by tiny lamps seen from very far away by 
the approaching worshipper. This symbolism of phenome- 
nal life as an embroidered veil beyond which the devotee 
must pass to find his God has perhaps always and every- 
where b3en present, whether consciousiy or not, in the 
mind of Indian Cathedral builders.’? 


The Orissan temples are remarkable for the abundance 
of sculpture. There are so much of sculpture that 
very aptly Stella Kramrisch has remarked, ‘Architecture 
in Orissa is but sculpture on a gigantic scale’. The sculptural 
repertory consists of human figures including Kanyas 
and erotic figures; cult icons, animal figures including 
mythical and composite features; Kirttimukhas, nagas and 
nagis; decorative designs like scrolls; architectural motifs 
like pidha and khakhara-mundis, chaitya-windows, etc. 
The abundance of sculpture, however,in no way over- 
shadows the architectural greatness and beauty. The 
sculptures have a vita! relationship with the temple surface. 
When they get detached from the temple, they lose 
much of their grace and animation. 


The door-frames of the temples are ornate. The door- 
froma of the Konarak temple is elegantly decorated being 
divided into seven bands or sakhas. In Orissan temples, 
at the bottom of the doorjambs, generally there are figures 
of dvarapa/as, Ganga and Yamuna. Inthe centre of the 


7. A. K. Coomaraswamy, ‘Four Days in Orissa‘, Modern 
Review, April, 1811, p. 346. 
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door lintel usually the figure of Gaja-Lakshmi ® is depictédd. 
The architrave above the lintel! is carved with figures of 
planets; in case of earlier tempiles thsir number is eight, 
but in later temples all the nine grahas are depicted. The 
Orissan temples depict the dixpa/as on their walls. From 
earlier temples nothing definite is known about the presence 
of dikpa/as, but in temples belonging to the mature 
phase of the style, the eight dikpalas are carved in their 
respective directions. During the Ganga period it also 
became customary to depict the consorts of the dikpalas. 
Another feature of the temples is that the principal niches 
of the main temple carry images of parsvadevatas, who 
are closely related to the presiding divinity, In a Saiva 
tample, the parsvadevatas are Ganesa, Karttikeya and 
Parvati. In place of Parvati,occasionally the image of Mahi- 
samardini is found. In Visnu temples, Varaha, Narasimha 
and Trivikrama are installed as parsvadevatas. ina sun 
temple different forms of the Sun-God and in a Sakta 
temple images related to the pantheon are placed. 


Techniques of Construction 


The building of a temple requires the cooperation of 
several classes of persons (like the sthapaka, sthapati, 
sutragrahin, taksaka and vardhakin, the architect-priest, 
the d3signing architact, surveyor, sculptor and builder- 
plaster-painter )? and involves several processes like 
quarring of stones, collection of other building materials, 


8. Occasionally we come across Ganesa or Lakulisa at the 
central part of the lintel. 


9. Stella Kramrisch, Hindu Temple 1, p. 9, There is reference 
to sutradhara in copper plates of the early Ganga rulers. 
Cf. Ef XX Xt, pp. 200-202ff (sakala bhuvana nirmanaika sutradharasya, - 
etc.). 
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selgction of the site, laying the foundation, building it 
according to the plan, raising stone blocks, embellishing 
the exterior walls with fine carvings etc. 


The Orlissan temples are mostly built of stones. From 
the early phase of temple building activities, stone is 
used to ensure the permanence of the structures, The stones, 
used in the temples, can be broadly divided into three 
rock-types, laterite, khondalite and ultra-basic. Laterite is 
employed for laying down the foundation of temples and 
mostly for building the enclosure walls. The limited use 
of this stone is because it does not admit of any fine 
carving. The ultra-basic rocks, commonly known as chlorite, 
have been used for making the simhasana cult-icons and 
occasionally the door frames of the temples. The ultra-basic 
rocks combine hardness with easy workability and admit 
of every fine workmanship. The principal building stones 
are the khondalites. The schistose structure, together with 
the presence of soft graphite and felspar make khondalite 
an easily workable rock. 


Besides the stone temples, brick temples were also 
built in different parts of Orissa. A number of brick 
temples are seen in the lower Prachi Valley.!° The bricks 
are generally of larger dimensions, the length occasionally 
measures 13 inches and breadth 10 inches. One peculiarity 
about the bricks is the presence of husks of paddy. When 
the temple is built of stones, these ate quarried in places 
of their availability and carried to the temple site. In the 
case of long distance, the stones are transported by rafts 
along the rivers. Besides the water ways the stones 


10. G.S. Das. Exploration of the Prachi Valley, Utkal University. 
1958, pp. 12-17. 
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should have also been carried afong the land-routes. Among 
the sculptures of Konark, it is interesting to find a bullock- 
cart and the objects it carries appear to be blocks of stones. 
From this. it may be inferred that small pieces of stones 
were transported through bullock-carts. Often heavy 
blocks of stones used to be dragged along the land routes 
to the temple site. Thereis one detached sculpture at 
Konarak which gives an interesting glimpse into the whole 
operation. It represents the dragging of a huge stone 
block by several persons. 


The exact manner in which the construction of the 
temple proceeded and the heavy stone block were raised 
to great heights are yet to be established with certainty. It 
is believed that the temple was buried with either sand or 
earth during the process of construction. After the 
completion of the temple the sand was removed from the 
interior. In course of the construction of a temple, on one 
side an inclined plane was made of earth or sand, through 
which the stones were dragged to the required heights. 
This supposition of a slope for hoisting of heavy stones is, 
of course, not without its disadvantages. M. M. Ganguly 
aptly points out? "even if we admit the possibility of an 
inclined plane. the question may still be asked as to how 
they coutid manipulate such huge blocks at all. There is 
another difficulty in the assumption of the inclined plane: 
as the structure increases in height the line of the slope 
changes, and hence this contrivance of the inclined plane 
is to be adjusted at every step of progress by changing 
the bass and the height of the plane, and the difficulty is 
all the more aggravated if the plane be made up of heaps 
of sand.’”’!! A sculptured pane! inserted into the wall of the 


11. M. M, Ganguly, Orissa and her remains, ps 151. 
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Siddha Mahavira temple at Puri, throws interesting light 

,on the subject. The sculpture depicts atemple under the 
process of construction, where two masons are still working 
on the top of the unfinished gandi while four other workers 
are carrying up a rectangular block of stone over an 
inclined plane. The presence of three pillars to suppoit 
the inclined plane, whose one end rests on the ground 
and the other end on the top of the temple, suggests that 
the slope was made of wooden planks and not of earth 
or sand. 


The walls of the temple rise straight up to a particular 
point, the stone slabs having been placed one upon the 
other. Then for reducing the interna! space, to facilitate 
the spanning of roof, horizontal courses of stone project 
inwards. Thus the constructional! technique is based on 
the corbelling. The craftsmen have not made use of any 
true arch, the arches are rather in the nature of sculpture 
than architecture. To impart stability to the walls built on 
corbelling system, they adopted the technique of tying 
the opposite walls by means of a number mudas or ceilings 
at regular intervals consonant with the height of the temple, 
These mudas are not seen from the outside. The device of 
mudas in the internal construction of the temple is a typical 
feature of the Orissan temples. Another significant feature 
about the construction is the astylar plan of the sanctum; 
the gardha-muda or the bottom ceiling rested over iron 
beams and no pillars have been built to provide additional 
support. In the case of bigger temples, however, the 
jagamohana internally has four pillars. 


The constructional method of the architects was 
simple. The masonry is of the dry order, mortar has not 
been used in the joints. The stones are’ held together mainly 
by a system of counterpoise, the weight of one stone 
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acting against the pressure of another, much of the 
stability being a matter of balance and equilibrium.”’!? The 
stones have been properly cut and their faces have been 
so finely dressed that when placed one upon the other, 
the joints are hardly noticed. At places iron dowels have 
been used to keep the stone slabs in position. In later 
temples as at Konarak, the Orissan architects made use 
of iron beams. The iron beams have been used as 
supports under the false-roof and under the architraves, 
which are placed above the doorways. They vary in length 
to suit the purpose for which they were intended. The 
iron of these beams is pure wrought iron. The manufacture 
of the heavy iron beams reveals the smelting and forging 
abilities of the iron workers of those days. 


The sculptures of the temple give us some indication 
about the mode of their carving. Some of the unfinished 
carvings, with only the bare outlines of the designs blocked 
out, as on the walls of the Mohini temple and the 
jagamohana of the Rajarani temple at Bhubaneswar, 
suggest that greater part of the sculptures were carved 
in situ, after the construction of the different parts of 
the temple was over. Before starting a sculpture, be it of 
a full figure or a simple design, the outlines are first 
indicated on the stone with a sharp instrument. After this 
priliminary was over, the work of carving proceeded 
according to the requirement. Some of the Orissan temptie 
sculptures were lime washed, plastered or painted red, 
and traces of these are still visible. ”The sculptures of 
Parasuramesvara and Muktesvara temples at Bhubaneswar 
and of the Konarak temples were lime-washed at different 
intervals of time, and those of the Lingaraja coated with 


12. Percy Brown, Indian Architecture (Budhist and Hindu), 4th 
Edition, p. 109. 
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fine Plaster consisting of 3 parts of lime and 1 part of 
sand.’'!3 The brick red paint applied on the Muktesvara 
temple, Bhubaneswar, was prepared by the mixture of 
clay with focal red ochre or haematite.!4 


The Orlssan tempte style did not represent a fixed 
type. In the course of its evolution, as the building 
tradition was handed down from one generation to another, 
some changes are obvious. But in spite of the stylistic 
change that distinguishes one phase from another, we 
find a remarkable continuity in the development of the style 
till it reaches the climax. We have divided the course of 
evolution of temple architecture into five phases 
corresponding to the five principal dynasties that ruled 
Orissa from the sixth century A. D. to the sixteenth century. 


ps 4 P 4 Sia 


13. T.R. Gairola’' The Red Paint, Lime-Washes and plasters on 
Bhubaneswar and Konarak Temples’!, Ancient India. Number 6, 
(1950), p. 107. 


14. lbid., p. 104. 
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CHAPTER-II 


The Early Group of Orissan Temples : 
THE SAILODBHAVA PERIOD 


The earliest standing temples of Orissa, judged from 
the developed form of the sikhara and the style of 
decoration, are not earlier than the 6th century A. D. Thus 
it is difficult to determine the shape of the temples in 
their initial and formative stage. In the Hathigumpha 
inscription ( 1st century B.C.) Kharavela is described 
as the ‘repairer of all shrines of gods‘! (seva-devayatana- 
sankara-karako), but there is no evidence to ascertain 
their architectural significance. On the top of the 
Udayagiri hill the remains of an apsidal structure? have 
been excavated, but from its foundation and o:her traces, 
itis difficult to determine the date and form of this 
religious edifice. Some architectural! fragments and 
detached sculptures, representing Yaksa and Naga images? 
belonging to the early centuries of the Christian era have 
been found, but those few relics do not give any precise 
idea about the type of religious building to which they 
belonged. 


1. Hathigumpha Inscription vide N. K, Sahu, History of Orissa, 
Line-17, Vol. 1, 19€4, p. 404. 


2. Debala Mitra, Udayagiri and Khandogiri, New Deihi, 1960, 
pp. 38-39. 


3. K.C. Panigrahi, Archeological Remoins at Bhubaneswar Orlent 
Longmans, 1961, pp. 207-210. 
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uring the Gupta period some temples were erected 
and of them a few have survived, but in Orissa as yet no 
specimen of this epoch has been brought to light. A long 
piece of stone, possibly the lintel of a temple, has been. 
collected from the Bhadrakali temple near Bhadrak, and 
bears an inscription of one Maharaja Sri Gana.“ The 
palaeography suggests that it belongs to the latter half of 
the third century A. D. and from this it seems possible 
that there was a temple which was erected by the said 
King. Another stone inscription engraved below an image 
of Nataraja, discovered in the village of Asanpat 
( Keonjhar district ) refers to the construction of a temple 
by Maharaja, Satrubhanja,° who may be assigned to the 
third or fourth century A. D. on the basis of the 
palaeography of the inscription. However, except for this 
image of Sive Nataraja, and ‘“‘old bricks lying scattered in 
an area of about an acre of land’ nothing remains 
from which we can reconstruct the form of the origina! 
temple. Two little shrines, one dedicated to Durga on 
the top of a hill near Patia, Cuttack district, and the other 
the Nilakantheswar shrine on the top of Jagamanda hilt 
near the village Padmapur ( Koraput district ), are generally 
assigned to the Gupta period. There is another such 
temple on the Mahendragiri. Except for the use of big 
blocks of stone which recalls the practice followed in one 
Gupta temple at Kund ( district Jabalpur ),” we do not 
find the usual Gupta characteristics to be certain of their 
dates. An inscription® on the Nilakantheswar temple from 


4. OMHRJ, Vol.t, No. 2, pp. 22-26. 

5. A. Das, Asanpat OHRJ, Vol. XIII, No. 2 (July 1965), p. Iff. 
6. lIbid.,p. 6. 

7- JAS, Vol. Vit, 1965 (No. 1 and 2), pp. 79-81. 


8. N. Senapati, Ed, Orissa District Gazetteers, Koraput, 1966, 
pp. 424-25. 
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its palaeegraphy suggests that it could not have been ; built 
later than 7th century A. D. 


The early series of temples were probably erected 
during the period of the Saildbhava Kings who ruled from 
the middle of the 6th century till the first half of the 8th 
century A. D. Inthe Inscriptions, Kongoda,? the present 
Ganjam-Puri districts, is described as the territory ruled by 
the Sailodbhavas. The Sailodbhava Kings professed 
Saivism, and under them a vast religious and cultural 
resurgence took place which were symbolised by the 
performance of Asvamedha and Vajapeya sacrifices. During 
the rule of the Sailodbhavas some of the early temples of 
Bhubaneswar, like Shatrughneswar, Parasurameswar and 
Svamajaleswar, were erected at Bhubaneswar. 


The temples of this early phase show certain 
characteristics. The tri-ratha form, a cube of three 
divisions, a pebhaga of three mouldings, the baranda 
terminating in a recessed Xanti, the gradual curvature and 
stunted form of the sikhara unburdened by any angasikhara, 
and the absence of dopichha lions below the amalakasil/a are 
some of the main features of the early type. In the early 
temple, the sculptures appear in low relief and "encrusted 
on the surface of the stone ‘’!° The absence of Ketu among 
the grahas ( planets) is another characteristic of the early 
group. Again the earlier temples can be divided into two 
groups, those without jagamohana and those having a 
rectangular jagamohana with terrraced roof. But on grounds 
of style these two groups are close, and they can be 
regarded as different expressions of one movement. 


9. N. K. Sahoo, History of Orissa, Vol. 1, 1964, pp. 111-113. 


10. Stella Kramrisch, Indian Sculpture in the Philadelphia Museum of 
Art, University of Pennsylvania, 1960, p, 50, 
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Bhatfateswar, Lakshmaneswar and Satrughneswar 


At Bhubaneswar, three ryined Siva temples 1! situated to 
the east of the Rameswar temple, on the left side of road 
le«ding to the Lingaraja temple, offcr us glimpses of the 
t-mple architecture of the early phase, These temples, 
locally known as Bharateswar, Lakshmaneswar and 
Satrughneswar have been recently renovated and thoroughly 
restored by the Department of Archaeology, Orissa Of these, 
the northernm~st temple of the row has been assigned to 
the later half of the sixth century A,D., on the basis of the 
palaeography of the inscription engraved on the planet 
slab. 12 The southernmost temp!e which has survived in a 
tolerably good condition, gives some idea of the characteri- 
stics of the early type. The temple facing west is a simple 
structure, tri-ratha in plan with a somewhat dwarfish type 
of sikhara, The bada is made of three divisions, and the 
side niches contain different forms of Siva. The sunken 
panel about the northern niche is relieved with the 
marriage scene of Siva and Parvati. [he front raha of the 
temple is decorated with Chaitya windows, of which the 
lower one encloses a panel showing Siva in his Ravananu- 
graha murti. The upper niche contains a figure of Nataraja 
and is topped by a Kirttimukha, above which there is a 
representation of seated Lakulisa,. 


Parasuramesvara Temple 


The Parasuramesvara temple of Bhubaneswar has been 
assigned to the 7th century A.D. on the basis of the palaeo- 
graphy of the inscription found on the planet slab, 13 This 
11. For details vide S.C. De “‘The Temples of Bhubaneswar: 

Three temples of the earliest group.” OHRJ, Vol. LV, Nos. 1&2 

pp. 34-41. 

12. K. C. Panigrahi, Archacological Remains at Bhubaneswar, p. -28 
13. Ibid., pp. 26-28. 
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Is one of the most perfect of the early temples. Anc’her 
inscription, 3 in character of the 11th century A D., 
engraved over the southern door of its /jagamohana. 
indicates that the earlier name of this temple was 
Parasaresvara. 


The temp fe, consisting of deu/a and jagamohana faces 
west. The deul/a is tri-ratha in plan; each face of the temple 
being divided into one central reha paga and two kanika 
pPagas, but the projections here are not bold as in later 
temples, The trianga bada of the vimana consists of 
pabhega of three mouldings, jangha and bareanda which 
ends in sunken frieze (Kanti) separating the bada from the 
gandi. The form of the sikhara is thick and presents 
a heavy and somewhat “‘squattish’” appearance. The 
stages of the kanika paga are demarcated by bhumi amlas. 
The temple was in a dilapidated condition but it was throu- 
ghly repaired in 1899-1901, by the order of Sir John 
Woodburn, Lieutenant Governor of Bengal. We learn 
from the report of M. H. Arnott, the Executive Engineer, 
that the crowing members like the beki/, amlia and khapuri 
has been dismantled and reconstructed with old and new 
materials. !5 


The jagamohana is a rectangular hal! whose roof is 
in the form of a sloping terrace, above which is a clerestory 
over which there is another sloping roof with a flat top. 
The clerestory in the middie originally has ‘‘six windows in 
front and twelve on each side’. 16 The roof was supported 
14. lbid., pp. 224-225. 

15. M. H. Arnott, Report with photographs of the repairs executed 
to some of the principal temples at Bhubaneswar and caves in 
the Khandagirti and Udayagiri Hills, Orissa, India, between 
1898 and 1903, London 1903. 


16. Rajendralala Mitra, The Antiquities of Orissa, Vol.lI, Calcutta 
1880, p. 93. 
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by ,Six monolithic pillars, arranged in two equal rows, 
Besides the door leading to the deula, the jagamohana 
had one door on the south and another on the west. 
In addition to these there were four latticed windows, 
an early feature in the decoration of the /jagamohana,., 


The “unbonded patched-up joint’’ of the jagamohana 
and the vimana, has led many scholars to think that they 
belong to different dates.!? But nothing definite can be 
said solely on this basis in view of the fact both of 
them have been thoroughly repaired. The /jagamohana 
“ was found in such a dilapidated state that it had to be 
entirely rebuilt. Occasion was taken to dig down to bed 
rock and to bui!id the foundations on it so as to prevent 


all further setlement.’’!8 It is probable that because of 
this, the joining looks ‘haphazard’, 


The deula has niches for the Parsvadevatas on the 
three sides, of these the southern and the eastern niches 


are occupied bya four-armed Ganesa and a two-armed 
Karttikeya respectively. The lintel over the eastern niche 


depicts the marriage scene of Siva and Parvati, which 
includes in the composition divinities such as Brahma, 
Agni, Surya and a group of dancers. The front raha is 
embellished with two conspicuous chaitya windows, the 
lower one shows Ravana shaking mount Kailasa and 
the upper contains a fine eight-armed Nataraja. Above it 
is the Kirttimukha, over which again appears an image 
of Lakulisa, The chaitya window design on the south 
portrays Annapurna flanked by her attendants, offering 
alms to Siva. The corresponding chaitya window on the 
North has a four-armed image of Mahisamardini. 


17. Debala Mitra, Bhubaneswar, Department of Archaeology, lodia, 
1958, p. 24, Percy. Brown, Indian Architecture (Buddhist and 
Hindu Periods) 4th Edition, 1959, p. 103. 

18. M. H. Arnott, Report with photographs of the Repairs executed 
to some of the principal temples at Bhubaneswar. 
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The exterior of the /agamohana is profusely ornamented. 
Particularly worthy of attention are the cult images. On 
the Northern face of the bada of the /jagamohare are 
carved Virabhadra, Ganesa, a group of Sapta Miatrikas, 
Lakulisa, Surya etc. ina row. The bada on the Southern 
side carries Visnu, Siva-Parvati, Ardhanarisvar and a row 
of eight seated dikpalas of which Indra, Yama, Varuna 
and lsana are ina tolerably good state of preservation. 


The doorway on the West carries Gaja-Laxshmi in the 
centre of the lintel, The wal! of the bada on this side is 
carved with images of Ganga and Yamuna and scenes 
depicting Linga worship and capture of wild elephants. 
Two grills embeliished with figures of dancers and musici- 
ans and serving the purpose of latticed windows are 
another attractive feature.in the treatment of the wall, 


Svarnajaleswar Temple 


The Svarnajaleswar temple at Bhubaneswar offers 
another example of the early type, The temple consisting 
of the vimana only, faces east and was in a very dilapida- 
ted condition. Its shape, elevation and decorative designs 
shows clear affinities with the temple of Parasurameswara. 
A scene of Siva’s marriage with Parvati carved over the 
lintel of its northern niche is almost a replica of a similar 
scene depicted over the lintel of the Eastern niche of the 
Parasurameswara temple. The recessed KXant/ of this 
temple is relieved with scenes from the Ramayana, Of these 
the panels showing Rama shooting arrows at the golden 
deer and the episode of the fight between Kirata and 
Arjuna have been carved with great success, 


The early series of temples were not contined to 
Bhubaneswar alone, An example of this early period 
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can Be seen On Mahendragiri hill, thirty miles away from 
Paralakimedi in Ganjam district. The mountain finds 
mention in the Mahabharata,'!? Kalidasa describes the 
Kalinga King as the “Lord of the Mahendra.”’20 The early 
Ganga rulers are referred to as worshippers of God 
Gokarnesvamin established on the peak of the Mehendra 
mountain, Besides the Gokarneswar, there are two other 
temples, locally named after Yudhisthira and Bhima who are 
said to have lived on this mountain. 


The Nilakaritheswar Siva temple ‘cn the top of the 
Jagamanda hill near the village Padmapur (Gunpur Sub- 
division of Koraput district) indicates the spread of the early 
phase of architectural movement even farinto Koraput 
district, 


19. Mahabharata 1.64 
20. Raghuvamsa 1V.43, VL.84, 
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CHAPTER-II 


TEMPLES OF THE BHAUMA PERIOD 


The Bhaumakaras ruled for sometime as close conte- 
mporaries of the Sailodbhavas and later on supplanted 
them. They ruled from the middle of the 8th century to 
the first quarter of the 10th century A.D. During this period 
several minor dynasties came into existence and they 
appear to have first ruled as vassals of the Bhaumakaras but 
later they weilded considerably power. Of these, a Bhanja 
family ruled in the Mayurbhanj-Keonjhar region, with head- 
quarters at Khiching, another Bhanja family ruled over 
Athamallick-Buud region with their capital at Dhritipur, the 
Sulkis ruled over Kodaiakamandala ( comprising Talcher, 
Dhenkana! area) and the Nanda ruled over Aijravatta 
mandala (Narsingpur, Hindol, Angul areas). 


The temples that were erected in different parts of 
Orissa during these centuries, though cannot be definitely 
ascribed to any one of the Bhauma rulers or their feudato- 
ries, belong to their period. The first three rulers of the 
Bhauma family were Buddhists and it appears that during 
their period Lalitagiri, Udayagiri and Ratnagiri developed as 
great centres of Buddhist art, The later Kara Kings professed 
Saivism and Sakta cults. Their capital was situated some- 
where near Jajpur. The Hamsesvar temple at Jajpur can be 
definitely attributed to the Bhauma epoch on the basis of 
an inscription, ! 


1. E. L Vol. XXV1, P. 180. 
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The temples of the Bhauma périod are not essentially 
different from the early series, but they represent the conti- 
nuation and development of the temple building tradition. 
The persistance of the traditions of the past dynasty as well 
as the progress of the style will be evident from a discus+ 
sion of some important temples of the period, 


Sisireswar Temple 


The Sisireswar temple at Bhubaneswar is an important 
landmark in the evolution of temple architecture. It consists 
of the deula (now devoid of its crowning members and 
the upper part of the gandi) and a rectangular jagamohana. 
The deula, though similar in form to that of‘the Parasurame- 
swar, is clearly pancharatha on plan. The similarity of the 
structural form shows the continuity of the earlier tradition, 
but the developed pancharatha pattern shows the progress 
of the style. The rectangular jagamohana with the terraced 
roof is similar to that of Parasurameswar, but at the same 
time it is an improvement over the earlier technique. The 
jagamohana otf Sisireswar has no windows, it has not pillars 
inside and the roof is built according to the cantilever 
principle. The vertical face of the sloping eaves are reliev- 
ed with friezes, of which military processions form the 
dominant theme. The niches in the central projection of 
the deul/a are adorned with images of Ganesa, Kartikeya and 
an eight-armed Mahisamardini, 


The frontal raha of this temple is dominated by a 
chaitya window which contains a figure of Nataraja, 


The scufptures of the temple show considerable change 
in the modelling. The images of Ajaekapada, Ardhanari- 
svara, Hara Parvati occupying the niches of the deula or 
the figure of Lakulisa adorning the wall of the jagamohana, 
with their sturdier form and round modelling, are different 
from those of Parasurameswar, 
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Markandeyesvara Temple 


Standing on the South-West corner of the Bindusagar 
tank at Bhubaneswar, the temple is closely related to the 
Sisireswar temple and may also be assigned to the 8th 
century. Like the temples of the early group, the deula has 
a low sikhara, the gandi is demarcated from the bada by a 
recessed Kant/, while the eight planets over the lintel of the 
door is anotner early feature found on this temple. The 
style of decoration, with a chaitya window containing 
Nataraja on the front facade of the raha, and different forms 
of Siva in the niches of the temple, are akin to those of the 
Sisireswar temple. However, the door frame is different 
from that of the Sisireswar, the walls adjoining the 
doorjambs have been divided into compartments and 
embellished by figures of Brahma, Agni, Varuna, etc., which 
is a rare feature bespeaking of the freedom of the artist 
during this creative period. 


The rectangular /agamohana of this temple has been 
thoroughly repaired, but originalty it had a roof built on the 
cantilever principle, Besides these two temples, the vaital 
temple at Bhubaneswar can be regarded as belonging to 
this phase of architectural evolution. The Uttaresvar Siva 
temple on the northern side of the Bindusagar and the 
Mohini temple with a ten-armed Chamunda as the presiding 
deity, standing on the south bank of the same tank, aie 
notable examples. Both the temples have rectangular 
jagamohana of the Sisireswar type. The jagamohana of 
the Mohini temple has only internal pillars, but we can not 
say whether they formed part of the original scheme or are 
later additions. 

Temples of Nilamadhava and Siddheswar 
at Gandharadi, 

The twin temples dedicated to Visnu and Siva at 
Gandharadi about 12 miles away from Baud, in Phuibani 
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distfct, are important not only from religlous point of 
view, but also from the standpoint of temple architec- 
ture. The place is mentioned as Gandhatapati in the 
copper plate inscription of Somavamsi King Yayati 2 
and as Gaddharavedi in one Bhanja inscription. 3 ft 
is probable as Dr. D. C. Sircar suggests that Gandhata- 
pati was “‘apparently named after Satrubhanja 1! Gandhata 
of the Bhanja dynasty of Dhritipura, who owed ailegiance 
to the Karas.” Though the temple cannot be definitely 
attributed to any of the Bhanja rulers of Dhritipura yet 
there is no doubt that it was built in their period. 


The two temples stand side by side on a common 
platform and have rectangular jagamohana of the Para- 
sureameswar type, The elevation of the two deu/as are 
similar and in general contourt hey are akin to the 
deula of Parasurameswar. The jagamohanas of 
Gandharadi have no clerestories and their roofs are built 
on the cantilever principle like that of the Sisireswara. They 
have lattice windows on each side in addition to the 
main door and the dcor leading to the sanctum. But 
the lattice windows and main doors are fianked by Naga 
pillars, a practice which is also found in the case of the 
jagamohana of the Varahi temple at Chaurasi (Puri district). 
All these features indicate that the twin temples are defi- 
nitely postorier to the Parasurameswar temple. 


Bhringesvara Temple at Bajrakot 


The Bhringesvara Siva temple at Bajrakot, on the 
right bank of the Brahmani in Kaniha P,S. of Dhenkanai 
district, offiers yet another example of a rekha deula 
which resembles the Sisiresvara temple of Bhubaneswar in 


2. EI XI, pp.96-97. 
3. Binayak Misra, Dynasties of Mediaeval Orissa Calcutta, 1933, 
p.46. 
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its elevation, However, it has no jagamohana. \ The 
presence of eight grahas over the lintel of the doorway is a 
characteristic early feature, As usual we find the parsva- 
devatas such as Ganesa‘ Karttikeya and Mahishasura- 
mardini in their respective niches, The treatment of the 
decorative sculptures is off a high order. The workmansip 
of the door frame is particularly neat and charming. The 
images of Ganga and Yamuna are not found on the bottom 
of the doorjambs, but on the frent wall, 


Kanakeswara Temple at Kualo 


Kualo (in Parjang P. S, of Dhenkana!l district), the 
ancient Kodalaka mentioned in the Sulki copper plates,” 
was once a flourishing place. The Kanakeswar Siva temple. 
standing in a very dilapidated condition amidst a group of 
other ruined temples, is all that remains of the past glory. 
With the principal temple at the centre and four smaller 
ones at the corners, it represents a panchayateana group. 


The main temple in the midd!e, facing east, has no 
jagamohana in front. The upper portion of the temple is 
now utterly ruined, and fallen stones have covered some 
portions of its hada. But the part of the gand/ that remains 
shows that in height it was one of the most outstanding 
temples of the period, for its existing height is nearly 70 
feet. The recessed Kant/ separating the bada from the 
gandi is relieved with a frieze of elephants. Some of the 
bhumi am/as of this temple still survive, The general 
elevation with gradual curvature of the ge nd/ is similar to 
that of the Bhringeswar temple discussed earlier. The use 
of iron beams over the lintel is an improvement over the 
earlier technique, 


ERE UE OE rN, 
4. N. K. Sahu, Utkal University, History of Orissa, Vol. I, 1964. 
pp. 114-117. 
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The door frame, decorated in several bands and with 
four-armed Savite dvarapalas at the bottom, is very 
attrative. The treatment of one of the bands with datiiman- 
kudi motif, is similar in treatment with that of some motif 
found on the doorjamb of the Ratnagiri monastery ,— in 
both of them at times boys are shown as hanging from ja 
meandering creeper. Like the Bringesvar temple, the 
images of Ganga and Yamuna are depicted on the front 
wall, though their vehicles are missing. The lady onthe 
eastern flank is depicted with a parasol above and two 
female attendants in charming postures. The bada of the 
temple is decorated with sculptures of divinities within 
framed rectangular niches, which in their size and graceful 
modelling, excel any of the temple sculptures found in the 
early phase of building activity. The niches contain 
images of Siva, Parvati, Aidhanarisvara and Karttikeya, 
both four-armed and two-armed, distinguished by his 
sikhandaka hair-do. Inside the temple there is a fairly big 
and finely shaped Siva linga. 


Of the subsidiary temples at the corners, the south 
western shrine has completely disappeared, leaving only 
the plinth. The north-western temple facing south is in the 
last stage of disintegration. Its low sikhara resembles the 
deul/a of Parasurameswar in elevation. Though ruined, the 
bhumi amlas and a part of the crowing amaelakasi/a still 
survive. The doorway carries a figure of Gaja Laksmi in 
the lintel, a little above the space is relieved with a various 
themes like a procession, elephants and the worship of 
Siva linga. The front raha is dominated by a Chaitya 
window containing a fine representation of Nataraja, 


The temple in the south-eastern corner, also ruined, 
has only eight grahas on the lintel and the ninth planet 
Ketu is absent. All the grahas are shown seated with 
their usual attributes. Soma is distinguished by a crescent 
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behind his head, and Mangala by his sikhandaka hain-do, 
while Rahu looks to the side and has his hands in the 
taroana mudra- These features associate it with the earlier 
period, for we find them on the planet slab of the Satru- 
ghneswar temple of Bhubaneswar. 


The temple on the north-eastern corner is also badly 
dilapidated, Of the planets only Ravi and Soma are still in 
position. A fine image of Hara-Parvati is still to be seen 
in one of the niches of the bada, 


Outside the panchayatana complex there is another 
temple towards the north-eastern side. The temple has a 
dilapidated mandapa in front. Close to this temple and in 
front of the main temple complex, a twelve armed image 
of Mahishasuramardini, locally known as Kanaka Durga, is 
still worshipped under a thatched hall whose basementis 
built of old and new stones. {Inthe image the demon 
appears as a human figure with the head of buffalo. 


Manikesvara Temple at Suklesvara 


The Maniikesvara Siva temple at the village Sukles- 
vara (district Cuttack) is now in ruins. 


The original temple, consisting of the deul/e and 
jagamohana, facing east, was probably of the panchayatena 
class with small temples at four corners, of which a neat 
little specimen still stands at the south-western corner. 


Except for a portion of the bade, nothing remains of 
the deula and /jagamohana, butin the past the temple 
seems to have been a flourishing religious centre. Several 
structures were added to the main plan, but they have 
been reduced to their plinths, 
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4The mass of detached sculptures and architectural 
fragments now lying scattered near the site prove that the 
temple was an excellent specimen of the early phase of 
Orissan temple architecture. The deul/a has three framed 
niches for the Parsvadevatas. The divinity occupying the 
southern niche is stillin position, while the female divinity 
on the northern niche is devoid of attributes. Both these 
Sculptures, in their size and beauty of modelling. can be 
compared with the figures of the Kanakesvara temple, 
Kualo. The ornamentation of the bada with ‘pot and 
foliage motif’ and chaitya windows can stiil be seen on the 
western and southern side. As has been pointed out, the 
deula and the jagamohana ate now without their supers- 
tructures. The doorjambs of the deu/a have fine figures of 
Ganga and Yamuna atthe bottom Of unique interest is 
an excellent specimen of Nataraja with a round holo behind 
him. 


The detached sculptures reveal! that the temple 
continued the art traditions of the Parasurameswar temple. 
Among them, chaitya windows, a Mahesamurti of the 
Parasurameswar type, and amorous couples which aJdorned 
the Kanti of the temple, can be still recognized. The Parna 
Kumbha motif, which is found atthe Vaital temple of 
Bhubaneswar and the Kanakaswar temple at Kualo, also 
formed an important element of decoration, Scenes from 
the Ramayena also had a piace in the decoration; as a few 
of them can be recognized among the fallen sculptures. A 
lang piece of stone now lying broken amidst the debris has 
a fragmentary inscription in the characters of the 8th-9th 
centuries which confirms the evidance of the sculptures 
that the temple belongs to thea Bhauma period. 


Temples at Khiching 


Khiching, in Mayurbhanja district, became a fiouri- 
shing centre of art under the Bhanja rulers who traced 
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their descent from one Virabhadra Ganadanda who was 
born out of an egg of a pea-hen and was brought up by 
sage Vasistha. Khijjinga-kota or modern Khichinga is 
described as the capital of the rulers of the Adibhanja royal 
family, and therefore it is reasonable to attribute the archi- 
tectural activity to their patronage. Whatever may be their 
political allegiance, their relationship with the Bhaumakaras 
is unmistakable. 


In the past there were several monuments at Khich- 
ing. The Kutaitundi temple, which was an important 
temple of this Phase. has been thoroughly repaired. There 
was another penchayatane temple complex which had a 
beautiful image of Siva as the presiding deity of the central 
shrine, At this site, the Khandiya deu/a has been erected 
making use of old and new materials. The Chandrasekhara 
temple at the south western corner has also been recon- 
structed. But before repair, the bada consisting of the 
pebhaga, jangha and barenda with the recessed kanti 
marking of the bada from the gand;i was still intact, 


The temples of Khichinga do not possess any /jaga- 
mohana, a feature also found at Bajrakot and Kualo. The 
sculptures ° recovered from the place are beautiful speci- 
mens, and in them, because of the geographical position of 
Khichinga, we find a fine synthosis of the Orissan and 
the Pala style. As Nihar Ranjan Ray observes, ‘‘while the 
qualities of fargeness and round smplitude of modelling 
and movement are shared by Khichiug with the rest of 
contemporary Orissa, the psychologica! expression of the 
faces and metallic smoothness and precision are more 
closely related to contemporary Bihar and Bengal.’ ¢ The 


5. R.P. Chanda—Bhanja Dynasty cf Mayurbhanj and their Ancient 
Capital Khiching, Mayurbhanja. 1929. 


6. R. C. Majumdar, Ed. The struggle for Enwpire Bharatiya Vidya- 
bhavap, 1957, p.651. 
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Sculptures, which probably belong to the 10th end 11th 
centuries, show how the traditional Orissan style was stren- 
gthened by the assimilation of new elements. The temples 
of Khiching belong to a mature phase, and the sculptures 
such as naga and Nagis in treatment are akin to those of 
Muktesvar temple, but for our purpose we have included 
them under the Bhauma epoch as the Bhanja rulers who 
ruled from Khiching probably used the Bhauma era in 
their copper plates, and possibly owed allegiance to the 
Bhaumas at one stage but later on emerged as de facto 
rulers, 


Taken as a whole the period of the Bhaumakaras 
was a creative one in the sphere of art and architecture. 
The temples have many things in common with those belo- 
nging to the earlier phase, but the development of the style 
can also be seen. For example the rectangular jaga- 
mohana of the earlier times continues, but a distinct adva- 
nce over the older design is introduced by building its roof 
on the cantilever principle, then, at some later stage, this 
feature is discontinued and we find only the deu/a without 
any jagamohana. The elevation of the deu/a is somewhat 
similar to the earlier type, but, as the Kanakesvar temple 
testifies, attempts were made to increase its height. The 
sculptures of the period are no longer treated in low relief 
but become bold and impressive. As the style progresses 
there are reasons to infer that possibly a fagamohana of the 
pyramidal form was also invented, to match the tall deula. 
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TEMPLES OF THE SOMAVAMSI AGE 


The Somavamsis, who succeeded the Bhauma Karas, 
came from South Kosaia, but they did not introduce any 
unfamiliar line of development in art and aଥerchitecture. 
When they were ruling in Western Orissa at the beginning 
of their career the inspiration in building activities possibly 
came from Central India. The Somesvar temple ! at 
Ranipur Jharia! ( District Bolangir) was built by an Acharya 
of the Mattamayur school of Savism, named Gangan Siva. 
whose inscription is found on the lintel of the temple, 2 
The temple has been assigned to the middle of the 9th 
century A. D. as Gagan Siva is taken to be as Vyoma Siva 
mentioned in an inscription at Ranod (Madhya Pradesh). 
This temple, as wel! as anether Vaishnavite brick temple of 
the place, are a development of the temple style of Sirpur. 
The Kosaleswar temple at Baidyanath, a village in Sonepur 
P. S, of Bolangir District, on the bank of the Tel river. 
SHelongs to the Somavamsi period, 3 The original deula 
has disappeared and a modern temple has been erected, in 
its place, but the original pillard jagamohana still stands in 
a dilapidated condition, This jagamohana is different from 


1. At Raniptr.Jharial J. D. Beglar saw 57 temples when he visited 
the place. Of these he gives detailed descriptions of a temple 
dedicated to the 64 Yoginis and of the Somesvara temple which 
is the highest temple of the group. 

2. OHRJ Vol, 111 No.2, pp. 65-75. 

3. Somesvara 1I (1st quarter of 12th century A.D.) in his Kumari- 
simha plates refers to God Vaidyanatha; the temple must have 
existed before his period. 
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the t@oical /agm>hana of Orissa for it h3s lateral transepts 
and large sculptures in the interior. ® This evidence sugge- 
sts that when the Somavamsis were ruling in the upper 
Mahanadi valley, comprising the Sonepur and Bal!angir 
regions, there was some central Indian influence on the 
temple architecture, but as they conquered Utka! and came 
down to the c)astal region, as heirs to the heritage of the 
Bhaumas, they strengthened the traditional! temple style, 
Under their patronage the typical Kalinga style assumed its 
fina! shape and became distinct in form and technique. 
The jagamohana became an inseparable element of the 
temple, and leaving behind a phase when it was rectangular 
with a terraced roof, it emerged as a well-formed pidha 
deu/a with pidhas arranged in continuous succession or in 
tiers. As the shape of the jagamohana was in the process 
of being standardised. its lattice-windows are ereplaced by 
balustraded windows, which served the mode! for the 
succeeding centuries. The deula also came to possess 
a soaring quality and majesty not known in the preceeding 
phase Previously the form of the sikhara was so thick 
and stunted that it possessed a certain heaviness, but now, 
in the Somavamsi period, it had grown into a form of great 
beauty, light and rhythmic in its treatment, The projections 
of the deu/a are not shallow and buttress-like, as is the case 
with the temples of the earlier epochs, but are well- 
daveloped and by their recesses they produce a8 charming 
effect in light and shade, Often the gandi/ was emboelli- 
shed with anga-sikharas, and these miniature temples, 
diminishing in size as they rise to the peak, added to the 
grandeur and ascent of the sikhara. Another innovation 


4. The sculptural treatment of the interior is a feature of the 
Somavamsi period, absent in earlier and later temples. There is 
a possibility of this feature being originally inspired by 
traditions of Central India. 
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of the period was the projecting lion from the raha, with 
either a kirtimukha or an elephant under it, the latter 
forming the Gajasimha motif so popular in Orissan art. 
The amal/aka-si/a is supported by deula charinis. dopichha- 
lions at the corners and seated divinities, according to the 
taste of the builders. These elements were not known 
previously. In this period the bada is divided into five 
segments, Pabhaga, jangha, bandhana, upper jangha and 
baranda - which is an advance over the trianga bada of the 
preceeding phase. Now we also find pancha-kama- 
pabhaga-pada’ kumbha, pata, kani vasanta. The recessed 
kanti of the earlier epoch also disappears and gives place 
a band of mouldings which demarcate the bada from the 
gandi. In the bada we also notice the introduction of 
structural motifs,locally known as pidhamundi, khakhara- 
mundi and vajramund/, The sculptures of the period 
are excellent in their plasticity and modelling, and include 
non-iconic female figures. The technique of modelling 
tho figures in altorelievo is also another new development. 
In the inconography of the cult deities new elements were 
introduced. The addition of Ketu to the list of planets 
become permanent and the Navagraia slab become an 
indispensable feature in later times. 


Thus a number of new features were introduced in 
this period. These elements, however, are not found in 
all the temples of the Somavamsi period, The monuments 
built during the early period of their rule, possess many 
foatures c ommon to the temples of the preceeding dynasty 
but the temples belonging to the developed phase, like 
Lingaraja and Brahmesvara, have all the fundamenta! 
characteristics of the Kalinga architecture. We discuss 
below some important examples which help us to trace the 
stylistic sequence and the final crystallisation of the style. 
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Three Tantrik Temples at Baudh 


At Baudh town there are three small temples, within 
the compound of the Rameswar temple, which have great 
significance from the architectural point of view. Of these 
temples. one faces west and the other twce with the same 
architectural and sculptural! features, face the east. J.D. 
Beg!ar. who visited the place in 1874-75 has left a concise 
account of the temples, ‘‘Each of these temples stands by 
itself on a raised platform and each consists of a cell and 
its attached Portico only. The plan will show the minute 
recesses and angularities in plan which produce so char- 
ming an effect in the variety of light and shade and confer 
an appearance of greater height from the continued cluster 
of vertical lines they really possess. ° With these rece- 
sses and angularities the ground plan is in the shape of on 
eight-rayed star, The plan has been obtained on the 
principle of intersecting squares, but obviously this unique 
ground plan was due to tantrik necessity for not only the 
ground plan of the temple but also the sakt/ of the Siva- 
linga is star-shaped, 


On the temples we find Navagraha slabs, which are 
common in later temples. These are so profusely ornamen- 
ted that Beglar remarked that “‘though smal! they are gems 
of art in their own humble way.’”’¢ The clear-cut interla- 
cing of chaitya-windows on the sikhara is arresting and 
similar designs are seen on the anurathapaga of the deula 
of the Mukteswar temple at Bhubaneswar. These two 
temples, as Dr, K. C. Panigrahi points out, possess many 
decorative element in common, ? and therefore may not 


§, Cunningham’s Archacologial Survey of India. Vol. XtiI, 
pp. 118-119. 

. Jbid 

7. K. C. Panigrahi, Archaeological Remains at Bhubaneswar, p.p. 
158-159, 


Digitized by srujanika@gmail.com 


36 


have been far ramoved from each other in time. In shape 
and style of decorative treatment they differ considerably 
from the temples of the earlier period, but at the same 
time they do not possess the characteristics of the temples 
like the Brahmeswar at Bhubaneswar, which was erected 
by the mother of the Somavamsi king Uddyot Kesari. 
Theref ore, we may assign them to the early period of the 
Somavamsi rule in Orissa. 8 


The Panchapandava Temple at Jalauka 


Of the panchayatana class, the Visnu temple at 
Jalauka (District Cuttack), locally known as the Pancha- 
pandava temple, seems to be an earlier proto type of the 
Mukteswar temple at Bhubaneswar. 


The central temple is now in a very dilapidated Con- 
dition Its upper parts have fallen and the greater portion 
of the bada is burried in the debris. inside the temple 
there is a chlorite image of four-armed standing Visnu, 
which was probably the presiding deity. On the southern 
flank cf the front wall there is a seated Dhyani Buddha in a 
niche, which is unique in a Vaishnava shrine. Nothing 
definitely can be said about the existence of the porch, and 
its shape, as no traces are loft. 


Of the temple at the corners, the one at the southeast 
is fairly well-preserved and the north eastern temple has 
completely disappeared, and itis from the former that we 
can get an idea of the original shape and elevation of the 
main temple in the centre. The south-eastern temple, consi 
sting of only the deu/a and standing on a low platform, is 


8. K.C. Panigrahi, dArchaeological Remains at Bhubaneswar, 
page. -159. 
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Pancharatha in plan. Like the temples of thé early group 
it has a tri-anga bada, a hada possessing three division. The 
pabhaga consists of four mouldings. As regards the 
decoration of the jangha, th3 corner ratha is in the form of 
pilasters with ornamental mouldings at the bottom and the 
top while the central part is relieved with floral and 
arabesque dasigns. Tne central projection on each side 
has e npty niches originally m3ant for the parsvadevatas. 
The intermediary rathas are carved in the form of elongated 
khakara temples wirh niches containing images. The 
baranda is a single projected moulding topped by a recessed 
frieze which marks the transition from the bada to the 


gandi. 


The raha of the gand;/ is embellished by a ochaitya- 
window and above it, in place of the usual projecting lion, 
there is a seated figure holding a staff in his left hand. “ 
The rest of the raha and the anuratha-pagas are decorated 
with an interlacing of chaitya-windows recalling the 
treatment of the gandi’ of the Mukteswar temple of 
Bhubaneswar, The kanika-paga is divided into five planes 
by rectangular bhumi am/as and presents a graceful 
contour with smooth and rounded edges and corners. The 
am/a appears to have been supported by squatting figures 
which became a regular feature in later temples. 


The temple has significant affinities with the Mukte- 
swar temple of Bhubaneswar and both seem to represent 
one architectural movement and belong to one epoch. 


9. The seated figures is not seen on the front raha of this temple 
as the facing stones have fallen down. The figure (Lakulisa}) 
can be seen on the i«uha of the South-Western temple. 
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Muktesvars Temple 


The Muktesvara temple of Bhubaneswar, though 
similar in elevation and appearance to the panchapandava 
temple described above, possess certain features which 
shows the progress of the style. Though we cannot be 
sure ab9ut the existence of the pyramidal! /jagamohana of 
the panchapandava temple, in the case of the Muktesvara 
we find a jagamohana which is a pidha-Jeula. The temple, 
consisting of vimana and jagamoh3na, faces west and is 
enclosed by an octagonal! low wall. At the entrance there 
is a beautiful mangala torana, which is remarkable for its 
delicate treatment. Like the south-eastern Shrine of the 
panchapandava temple, the deula is pancha-ratha in plan 
and stands on a low platform, It has a bada of the tri-anga 
class but here the pabhaga consists of five mouldings. 
except for the corner rathas. which have only four. The 
corner rathas of the jangha are in the form of pilasters, 
but they bear alctorelievo femals figures at fhe bottom and 
bhara-raksakas on the upper portion, the middle part being 
relieved with elegant arabesque motifs, The intermediary 
ratheas have empty niches topped by a succession of 
mouldings bearing on interlaced chaitya-window pattern. 
The recess created by the corner ratha and the intermediary 
ratha has naga and Nagis pilasters with a double gaja- 
vida/a motif at the bottom and at the top the depiction of 
a woman standing beside a half closed door. The 
decoration of the central projection is eleborate with a 
niche for the parsvadevata, arranged between four 
pilasters, of which the two inner ones carry representations 
of Ganga and Yamuna flanking the original parsvadevata 
now missing. 


The gand/ is separated from the beda by a recessed 
kant/, carved with several scenes such as the worship of 
tivalinga, dancing asectics etc. The central raha of 
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the"gand;i is relieved with a prominent chaitya-window 
topped by a kirttimukha and flaned by two dwarfish figures. 
A little above this design, called bho,there is a Nataraja 
in place of the usual projecting lion. The anuratha-paga is 
decorated with interlacing of miniature chaitya-windows. 
The kanika-paga has the usual bhumi-amlas demarcating 
the stages of the gandi. The adjoining recessed paga is 
also ornamented, the predominant motif being a standing 
woman by the side of a half closed door. 


The jagamohana is a pidha deula. but the pidhas 
have been arranged in a continuous succession and topped 
by only a kalasa. The /jagamohana has two l{atticed 
windows, on the north and the south. 


Inside the temple, the deula has an elegant door- 
frame which has Gaja Laksmi in the middle of the lintel. 
In the architrave there are the nine planets. The ceiling of the 
jagamohana, delicately carved in the form of a full blown 
lotus, contains the representation of Virabhadra and the 
Saptamatrikas with babies in their laps. 


The temple of Muktesvara, though it may not have 
the grandeur of a gigantic form, is nevertheless beautiful 
beceuse of its elegant carvings and the harmonious blend- 
ing of its decorative elements. Fergusson described it as 
“the gem of Orissan architecture.” ° R. L, Mitra described 
it as “the hand somest — a charming epitome of the per- 
fection of Orissan temple architecture.” ©! The Muktesvara 
temple is not the only temole of its type. The deul/a of the 
Tirtheswar temple at Bhubaneswar is related to the 


10. James Fergusson—HMHistory of Iuidian anl Eastern Architectu 
London, 1876, p. 419. 
11. R. L. Mitra, The An‘iquitie: of Orissg. Yole UW, 1330, pe 91. 
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Muktesvara temple both architecturally and in the schéme 
of decoration. The sculptural embellishments of its bada in 
particular, are almost identical with those of Mukte- 


svara.!2 
Rajarani Temple 


The Rajarani temple of Bhubaneswar with a sikher 
(like that of the Kandariya Mahaceo temple of Khajuroho) 
represents yet another phase in the evolution of Orissan 
temple architecture, In the traditional Sanskrit texts deal- 
ing with different temples of Ekamra Ksetra, it was forn.erly 
known as the shrine of Indresvara Siva, The Saivite door- 
keepers, the image of Lakulisa over the lintel, the scene of 
Linga worship, and the figures of Parvati, dancing Sive, 
etc.,found on the walls of the temple, all indicate its 
association with Saivism, At present in the sanctum there 
is no Sivalinga. The niches for the Parsvadevatas are also 
empty and thus the temple has ceased to bea centre of 
worship. 


The temple, facing east. consists of a deu/a and a 
jagamohana. The jagamohana is a pidha temple. and the 
arrangement of the pidhas is similar to those of Mukte- 
svara. fItis provided with two balustraded windows, on 
the north and south. The main entronce on the east is 
flanked by two pillar, each encircled by a Naga and conta- 
ining at the bottom three sets of gaja-vidalas. Above 
them, on the three sides. a portion of the oof rises perpen- 
dicularly inthe ferm of a barrel and is surmounted by a 


12. N. K. Bose, Cannons of Orissan Architectrue, Calcutta, 1932, 
Photograph facing, p. $8. 
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lion. 'The exterior walls of this structure are plain 3 and 


present a contrast to the highly ornamented walls of the 
main temple. 


The main temple rises above a platform made of three 
mouldings. The bada is divided into five parts, which is 
an advancement over the trianga-bada of the earlier 
temples, Beginning from the bottom to upwards, we find a 
pabhaga of five mouldings, a tala-jangha, a bandhana oft 
two mouldings, and an upar jangha and a baranda 
consisting of seven mouldings. In the lower and the upper 
jangha, the pidha and khakhara-mundis, so characteristic. 
of later temples, are absent, but the facets have been 
relived with floral and arabesque motifs of great beauty. 
Against them, on the corner rathas ofthe lower jangha. 
woe find a set of standing dikpalas. justly praised by art 
critics for their fine workmanship. Besides these, both on 
the facets of the lower and upper-jangha, there are 
graceful female figures in various poses. to enhance the 
charming effect of this temple. R. D, Banerji observes “In 
chastity of design, poise in execution and sense of 
proportion the Raja-Rani figures are perhaps unrivalled, 4 
The recesses between the projections of the bada are filled 
with gaja-vidalas in the lower jangha and erotic couples 


13. It seems that the jagamohana was left uncarved as a result of some 
misfortune of the royal couple (Raja and Rani) who patronised 
the construction. It is probable, though by no means certain 
that this temple of Indrasvara was built by the Somavamsi King 
Indraratha. It is known from the Tirumalai inscription that 
Rajendra Chola captured Indraratha of the ancient race of the 
moon together with (his) family in a fight which took place at 
Adinagara. Probably because of this the jagamohana was left 
unfinished. 


14. R. D. Banerji, History of Orissa, Vol. IT, Calcutta, 193 1, p. 408. 
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and other human figures in the upper one. The gandi otf 
the temple is distinguished by a number of anga-sikharas 
or miniature temples. Above them, the kanikapaga has 
seven bhumis. This composite form of temple, with 
clustering of anga-sikharas, has led some scholars to regard 
it as a distinct departure from the Orissan style. Except for 
this feature, however, and the multiple recesses and angles 
which make it circular in appearanoe, it has many things in 
common with other Orissan temples. Except for the anga- 
sikharas of the gand/, it has no significant affinity with the 
Kandariya Mahadeo temple of Khajuraho as regards 
architecture. The temples of Khajuraho possess certain 
distinct features, for example the Kandariya Mahadeva 
temple consists ot garbhagriha, antarala, mahamandapa, 
mandapa and ardhamandapa, all rising from a solid plat- 
form called /agat/. Thereis an inner ambulatory round 
the garbhagriha with open windows on the sides. The 
Rajarani temple does not possess any of these characteri- 
stics. The use of anga-sikharas on the gand/ as a 
decorative device continusd in subsequent temples though 
the treatment became different. The experiment made with 
the Rajarani is repeated in another temple, locally called 
Dakrabhimesvara, which stands in dilapidated condition. 
But as the clustering of anga-sikharas produced a disturbing 
„ effect on the contours of the sikhara, the parctice was 
discontinued and the anga-sikharas were arranged at the 
bottom of the gand/. as at Brahmeswar, or in the anuratha 
paga in diminishing sizes, as at Lingaraja, to emphasize 
the ascent of the sikhara. in the evolution of the Orissan 
temole architecture, the Rajarani temple, though akin to 
Mukteswara in having a low platform at its base and a 
jagamohana like the latter, has certain developed features 
which persist in latter temples. The panchanga bada, the 
dikpalas in the corner rathas of the lower janghas, the gaja- 
vidalas in the recesses of the lower-jangha and the erotic 
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coupes or female figures in the recesses of the upper 


jangha-these features found at Rajarani, became common 
in latter temples. 


The Jalesvara Temple 


The Jalesvara Siva temple at the village of Kalarahanga 
(Sadar P. S. of Cuttack district) seems to have been erected 
during the Somavamsis period. 


Enclosed in a spacious courtyard, the temple as it now 
stands, consists of a deu/a and a jagamo hana, facing west, 
The plinths of two other structures, which were obviously 
later additions, are seen in front of the temple. There is 
also a subsidiary temple dedicated to Chamunda in the 
north-western corner of the courtyard. Outside the 
courtyard on the eastern side there is a tank which adds to 
the picturesque effect. 


The deula, pancharatha in plan, rises abruptly from 
the ground. It has a five-fold division in the bada. The 
pabhaga consists of five mouldings, and above them the 
jangha is divided into two by a single moulding. In the 
lower jangha are inserted both khakhara and pidha-mundis, 
the latter containing in their niches a host of divinities, 
mostly different forms of Siva. fn the niches of the 
khakhara-mundis are eight standing dikpalas in their 
respective directions; of these the tigures of Varuna, Vayu, 
Kubera, Isana are clearly recognised, while others have 
disappeared. In the recesses of the pagas we find the 
usual Gaja-Vidalas in addition to naga and nagi pilasters, 
which carry on their top Bhararaksakas or dwarfish figures 
in the pose of supporting the superstructure. In the upper 
jangha the female counterparts of the dikpalas are absent, 
and there are seated divinities, including Ganesa and Siva, 
in the niches 0: thé vajramundis or pillard pavillions with 
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the roof made of interlaced chaitya-windows. The recesses 
between the rathas are occupied by erotic couples or 


kanyas in various poses. These figures, however, have 
disappeared at many places, 


The baranda consists of four mouldings and above them 
the lowest part of the gandi has a row of anga-s/kharas 
like that of the Brahmeswar temple. The rest of the gandi 
is plain, The mastaka consists of the usual elements bek/, 
amla khapuri and kal/ase. The deu/a has in the central 
niches of its bada, parsvadevatas-Ganesa, Kartikeya and a 
mutiliated image of Mahisamardini, respectively in the 
south, east and north. 


The deul/a and the jaegamohana are effectively joined 
by the antara/la which has the novel foature of being 
provided with balustraded windows, one on the north and 
the another on the south. The decorative pillars of the 
windows, with ka/asas at the bottom, are similar to those 
found on the balustraded windows of the Rajarani temple, 


The jagamohana is in a delapidated condition, anda 
major part of its roof is missing. Besides the entrance 
projection on the west, the pian of the /jagamohana is 
distinguished by bold central projections on the north and 
the south. 


The entrance d2>9rway is flanked by ‘two nagea- 
sthambhas which have gaja-vidalas at, the bottom. The 
doorjambs elegantly carved have the figures of Ganga and 
Yamuna at the bottom besidesthe Saivadwarapalas. Instead 
of the usual Gaja Laksmi in the centre of the lintel we 
find figures of Ganesa and a four-armed Saraswati playing 
on the Vina, 
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The exterior walls of jagamohana are relived with 
elongated khakhara-mundis and other miniature shrines, 
flanked by pilasters entwined with nagas and nagis and 
carrying on their tops tiny bhararakshakas. In the niches 
of the khakhara-mundis there are standing dikpalas of 
which the iconography of Agni and Kubera deserve 
special mention. Agni holds rosary in right hand and pot 
in the left hand, the background is relived with flame. in 
iconography he is similar to Agni of the Simhanath temple 
(Simhanath island, District of Cuttack) but while Agni of 
the latter temple rides on a ram, here at Jaleswar temple, 
the vehicle is depicted below his feet. Kubera. with his 
full belly like the Yaksha figures, *stands over seven jars 
and holds a purse in the left hand and a staff in the 
right hand. 


The temple bears significant affinities with the Rajarani- 
Brahmeswar group of temples at Bhubaneswar, The temple 
may be tentatively assigned to eleventh century. The 
standing dikpalas of this temple, though inferior in work- 
manship, are akin to those on the Rajarani temple. The 
Naga pilasters flanking the entrance door of the jagamohana 
are similar to those of the Rajarani in style, and the 
depiction of Ketu in the MNavagraha slabs of both the 
temples is also similar, The treatment of the jangha in 
these two temples is different. While at Rajarani the 
dikpa/las stand independently, here they are enclosed 
khakhara-mundis. The insertion of pidha and Kkhakhara- 
-mundis is probably a development after Rajarani, but 
their shapes in the likeness of pillared pavillioes are 
different from those of the Lingaraja and the Brahmeswar 
where the forms appears to have been standardised. The 
style of decoration of this temple is similar in some 
respects to that of the Brahmeswar temple, Like the latter 
temple, in the jangha we find different forms of Siva and 
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the interior of the ceiling designed in the form of Aan 
inverted full blown lotus. The lotus has sixteen petals and 

the lower edge has delicate scroll work containing various 

motifs such as birds and animals. The side projections also 

have lotus decorations on the ceilings, but they pale into 

insignificance before the principal! one, The treatment of the 

nayikas of this temple is akin to that at the Brahmeswoar, 
and Lingaraj. A kanya holding a scarf on the side projec- 

tion of the jagamohana onthe north (wall facing east) is 

similar to a large figure on the Lingaraj temple.!5 Therefore 

the temple can be safely assigned to the Somavamsi 

period. 


Brahmesvara Temple 


The Brahmesvara temple of Bhubaneswar, consisting 
of a deula and a jagamohana, facing east, is of the 
panchayatana order with four small temples at the corners 
of the courtyard. This temple can be definitely associated 
with Somavamsi dynasty on the basis of an inscription 
which was found here but the present whereabouts of 
which are not known. The inscription states that temple 
was constructed by Kolavati devi, the mother of the 
Somavamsi king Uddyota Kesari,!6 


The architectural design of the temple shows the 
Kalinga style in its mature phase. Its bada has five divisions- 
the pabhaga consists of five mouldings, the upper and 
lower janghas are connected by a bandhana of a single 
broad moulding; and the baranda above consists of three 


15. Debala Mitra, Bhubaneswar, Department of Archaeology, India, 
1958, plate XVI B. 


16. JRAS B Letters, XI (1947), pp.63-73. 


Digitized by srujanika@ gmail.com 


47 


mouldings. ln the lower jangha there are khakhara-mundis 
containing in their niches, besides eight seated dikpalas, 
different forms of Siva such as Nataraja, Bhairava, Ardha- 
narisvara, Ekapada Siva etc. The pidha-mundis of the 
upper jangha contain dampat/ couples and nayikas in 
various poses. Unlike the Jeleswar temple, the pidha and 
khakhara-mundis have appropriate places, the former is 
seen only in the upper and the latter in the lower jangha, 
The recesses between the rathas in the lower jangha 
portion are occupied by Gaja-Vidalas, the corresponding 


space of the upper jangha being filled with figures of 
Nayikas. 


The gand/ shows the usual projections of a 
pancharatha temple, in the lower portion of the gandi 
are to be seen a cluster of miniature temple. The anuratha- 
paga is not decorated with these anga-sikhakharas, as is 
the case with the Lingaraja temple, but has khakhara- 
mundis. In the ratha we find the projecting lion, but in 
piace of the elephant there is a kirttimukha-motif below it. 


The mastaka contains all the elements of an Orissan 
temple including bek/, amla (supported by deula charinis), 
khapuri, kalasa and ayudha. The jagamohana, standing 
in front of the deu/a, is a full fledged pidha-deul/a with all 
the component members in ths mastaka including beki, 
ghanta, amla-beki, amla, khapuri and Kkalasa, The deula 
and jagamohana, which are of two different shapes, have 
been effectively joined so that there is no overlapping. The 
bada of the jagamohana has a three-fold division and the 
scheme of ornamentation is similar to that of the main 
temple. tn the khakhara-mundis we find the eight seated 
dikpalas in their respective directions. The jagamochana is 
provided with two balustraded windows. There is only 
one entrance On the east. tts interior is notable for its 
ornamented ceiling. 
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The Lingaraj Temple 


The Lingaraja Temple of Bhubaneswar represents the 
typical Kalinga style in its final form. Enclosed by a 
compound wall and surrounded by many minor shrines 
without any arrangement, the main temple-comp!lex 
consists of deula, jagamohana, natamandir and bhoga- 
mandapa, all in the same axial alignment, Of these the 
latter two structures appear to have been added at a 
subsequent date. From an inscription in the jagamohana 
it is known that king Chodaganga donated a perpetual 
lamp for ‘‘Lord Kirttivasa in his already buiit abode” 
( Sri Kirttivasata-bhattarakaya-vinirmmita sadane).!? The 
date of the inscription corresponds te 1114 A.D., this 
shows that by this time the temple was already in existence. 
There are significant affinities with the Brahmeswar temple, 
in respect of architectural features and decorative details, 
and some panels are even identical in treatment, This 
would suggest that the two temples could not have been 
far removed from each other in time, As has been pointed 
out, the Brahmeswar temple was built by Kolavati devi, 
the mother of Somavamsi king Uddyota Kesari. The 
Lingaraja temple, consisting of the deu/a and jagamohena 
possibly belong to the same period. 


The deul/a belongs to the pancharatha class. As a 
typical representation of the Orissan temple style, the 
vimana has a five-fold division in the bada: the pabhaga 
is made of five mouldings, the bandhana separating the 
two janghas is made of three ornamented mouldings and 
the baranda above the upper jangha consists of ten 
mouldings. The khakhara-mundis in the lower /jangha 


17. OHRJ Vol.1, No.2, pil. 
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contain in their niches eight seated dikpal/as, besides these 
other niches depict a teaching scene, the worship of the 
Sivalinga, etc, The pidha-mundis of the upper /jangha 
contain in their niches a host of divinities including Surya, 
Ganesa, Parvati, Ardhanarisvara, etc. The recesses between 
the rathas in the lower jangha portion different forms of 
vidalas, while the corresponding places in the upper 
jangha have large sized standing female figures in various 
poses. 


The gand/ presents a majestic appearance. The 
soaring tower constitutes the most impressive feature of 
this temple, The dignity and soaring quality are enhanced 
by arranging miniature rekha temples in a vertical 
Succession on the anuratha-paga of the gandi. The central 
raha-pega above the baranda is provided with a projecting 
lion and an elaborate chaitya-window motif, and a little 
above this there is further a projecting lion standing on an 
elephant. 


The mastaka has the usual component members, bek/, 
amalakasila, khapuri, kalasa and the ayudha. The 
amalakasi/a is supported by dopichha lions at the corners 
and seated divinities placed on each raha. 


The /jagamohana, standing close to the deula, isa 
pyramida! structure with its p/dhas arranged in two tiers. 
As some of the pidhas of the jagamohana cover sculptured 
panels of the deu/a on the east, it is believed that the 
jagamohana was a later addition. However the identical 
workmanship of both structures suggest that they formed 
parts of one scheme, The haphazard joint possibly 
indicate the architect's lack of experience for such a tash 
as the temple was the first big temple to be constructed 
in Orissa, In the original design the jagamohana had one 
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entrance in the front and was provided with two balustra- 
ded windows-one on the north and the other on the south. 
The original balusters, relieved with female figures, are 
still intact on the north. But at a subsequent date, very 
probably at the time when the construction of the 
natamandira was undertaken, by which the main entrance 
was blocked, a few of the balusters on the south were 
removed to make a passage into the jagamohana. 


The Somavamsi period was a brilliant one as far as 
temple building activities were concerned. During the 
same period at Konark also two temples seem to have 
been erected, The so called Chhayadevi temple from the 
meagre evidence that remains can be assigned to the 
Somavamsi age. The Trivensisvar Siva temple, about 2kms. 
from Konark, also seems to have been built in the same 
epoch, 
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CHAPTER V 
TEMPLES OF THE GANGA PERIOD 


After the Somavamsis, the Gangas became master of 
Orissa and during their long rule (1112 A.D. - 1435 A.D.) 
a number of beautiful temples were built, of which only a 
few can be dated with any amount Of certainty. During 
the period great and smal! temples were built by kings 
(Chodaganga deva and Narasimha | built Jagannatha and 
Konark temple respectively), members of the roya! family, 
(Chandra devi, the daughter of Anangabhima {ll built 
Ananta Vasudev temple at Bhubaneswar, Svapnesvara, 
brother-in-law of Ganga ruler Rajaraja built Megheswar 
temple). officers of the realm (Visnu the minister of 
Anangabhima {Il built Chateswar temple) and vassals 
(Sri Vaidyanath built the Sobhaneswar temple at Niali). 
The vigorous temple building activities were not confined 
to a few religious centres like Puri, Bhubaneswar and 
Konark, but some of the temples can still be seen in small 
towns or even in insignificant villages. These fine series 
of temples demonstrate the fallacy of the statement that 
after the Somavamsi period, except for Konark, ‘‘the story 
of the Orissan art became a tale of degeneration and 
decadence,’’! 


Before coming to Orissa, the Ganga rulers had their 
capital at Mukhalingam. The temple architecture that 
developed under their patronage is best exemplified by the 
temples of Madhukesvara (possibly built by Ganga King 
Madhukamarnava), Bhimesvara (in all likelihood constru- 
cted by Aniyakabhima Vajrahast , for the temple is also 


1. OHRJ, Vol. XI, No. 1 (1962), p. 49. 
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called Aniyankabhimesvara temple), and the Somesvara 
temple, But when the Ganga kings came to Orissa, and 
transferred their capital to Cuttack, they developed the 
brilliant temple building tradition inherited from the 
Somavamsi period. The temples erected in Orissa are very 
different in style from the temples at Mukhalingam? which 
represent the early phase of Eastern Ganga temple 
architecture. The temples of the Ganga period, to be 
discussed in the following pages are not completely 
different from those of the Somavamsis. On the other hand, 
Somavamsi temples like the Lingaraja and Brahmesvar 
served as the models for the Ganga builders, Though 
they continued the tradition, they made certain improve- 
ments and introduced certain new elements. During the 
period of their rule, towards the thirteenth century, after 
a long process of evolution, the style attained its 
fulfilment and finality. 


Before discussing the individual! temples to show the 
stages in the evolution of the style, the new elements 
introduced during the Ganga period may be mentioned at 
the outset in order to dispe! the misconception that “‘‘the 
artist of the Ganga dynasty was no more capable oft 
conceiving a new idea and courageous enough to do a 
novel experiment.”’? 


The Ganga temples rarely rise abruptly from the 
ground as for example the Buddanath temple at Garudi 
panchana; they usually stand on raised platforms. Though 
they reproduce the basic features as regards plan and 
elevation, the distinct development of the design can be 


2. M. Rama Rao, The Temples of Kalinga, Tirupati, 1965, pp. 19-37. 
3. OHRJ, Vol. XI, No.1 (1962),- p. 49. 
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marked in the Saptaratha plan, Though the ground plan 
of the deu/a remains square, externally the well developed 
pagas, by their recesses, confer on the temple a circular 
appearance and this presents a pleasing contrast to the 
jagamohana with its pyramidal roof. In addition to these 
two structures, in the more important temples the Nata- 
mandira was added and being lower than the jagamohana 
the eye was led from the former to the latter, and finally to 
the sikhara of the deu/a which dominates the surroundings. 
The provision of porches or subsidiary temples in front of 
the parsvadevata is an altogether new feature. The side 
structures for the parsvadevatas of the Lingaraja temple, in 
their present clumsy form are obviously later additions. Thus 
the important temple of the Ganga period no longer consists 
of only a deula and a /jagamohana, but with its side 
structures and frontal adjuncts represents a temple-complex,. 
The vahana stambhas, are another notable feature of Ganga 
temples, In Siva temples the bull, in Visnu temples Garuda, 
in a Surya temple Aruna surmount the pillar placed in 
front of the temple. Atthe Lingaraja temple, the vahana 
stambha, carrying both the bull and Garuda, indicates the 
religious syncretism of the shrine. The appearance of the 
consorts of the dikpa/as on the upper jangha of the temple 
is another new development of the period. This practices, 
however, has not become wel! established by the close otf 
the 12th century for the main temp!e of the Megheswar at 
Bhubaneswar or the Sobhaneswar temple at Niali do not 
possess female counterparts of the dikpalas on the upper 
jangha of the bada. The Chateswar temple at Kisenpur, 
built by Visnu, the minister of Anangabhima-lIll (1206—38), 
shows that the depiction of consorts of the dikpa/as had 
by them become an established practice. So on this 
criteria the temples of the Ganga period can be divided 
into two groups : early and tate, the latter class distingui- 
shed by dikpalas with their consorts. As the style reaches 
its climax, there is an irresistible mania for ornamentation, 
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Leaving behind restraint and simplicity of decoration, the 
elaborately carved surface of the temple swells with a new 
vigour, The temples are distinguished by wondertul 
richness and prodigality of details not ;found previously. 
Among the important decorative devices are diamond 
cuttings of great beauty, and scrolls enclosing animals, 
birds etc., carved in the manner peculiar to this epoch. 


Jagannatha Temple 


The celebrated temple of Jagannatha at Purioccupies 
a pivotal position in the religious history of Orissa, On the 
basis of the traditions recorded in the Madala Panji (palm- 
leat Oriya chronicle of the temple ) its construction is 
attributed to Anangabhima Deva of the Ganga dynasty. 
A Sanskrit verse says that the temple was erected by 
Anangabhima Deva in the saka year 1119 or 1197 A, D. 
We do not attach much importance, however, to this text 
for it is not corroborated by epigraphic evidence. Moreover, 
similar verses giving dates for Konark and Lingaraja temple 
have been proved erroneous in view of other reliable 
evidence. 


The Dasgoba copper plate inscription of the Ganga 
monarch Rajaraja 111, issued in the year 1198 A, D., makes 
us believe that Gangeswar or Ananta Varman Chodaganga 
constructed the temple, and the relevant verses are also 
reproduced in charters of Anangabhima lit, Narasimha |i, 
Bhanudeva Il and Narasimha IV, The text relating to the 
construction of the temple states, “who could erect a 
suitable temple for such a God as Lord Purusottama whose 


4. The Verse occurs in the Odhradesa-Roja Yamsa Vali manuscript in 
the collection of Madras Oriental Manuscript Library. R. L. Mitra 
also makes a reference to this ‘inscription’. 


Digitized by srujanika@ gmail.com 


55 


feet are this earth, whose navel is the sky and whose ears 
are the directions, of whom the sun and the moon form the 
eyes, whose head is heaven and who is thus the all pervad- 
ing Being of the three spheres. As if, on this ground the 
former kings neglected the construction of a temple for 
Purusottama but Gangeswar did succeed to build a 
temple,’ Thus from the dynastic records it is evident 
that the temple of Purusottama-Jagannatha (Presada 
Purusottamasya) was built by Ananta Varman Chodaganga, 
but the exact date of its construction is not known. 
An inscription of Chodaganga dated saka year 1054, 
(1132 A.D.) found on the Nrusimha temple would make 
us believe that by this time the construction of the temple 
of Jagannatha must have been in progress, The Nrusimha 
temple is situated about 50 yards to the south of the 
Jagannatha temple, therefore it could not have existed at 
the time of the excavation of the foundations of the latter 
temple, However, we do not claim any undue certainty, 
for the inscription has become indistinct and another 
epigraphist mentions a different date for the same inscrip- 
tion, Chodagangadeva conquered Orissa a short time 
before 1112 A.D. and he is known to have ruled until 
1147 A.D. Therefore the temple was constructed between 
those dates. [It is probable that the building of the great 
temple started after Chodaganga shifted his capital from 
Kalinga Nagara to Cuttack. A. Subbarao suggests that the 
move took place in 1135 A.D, The date of construction 
cannot be far from this date. 


The Jagannatha temple, as it stands today with two 
tines of enclosures, consist of deula. Jagamohana, 
natamandira and bhogamandapa, all in the same axial 
alignment. Of these, the last two structures appears to 
have been subsequent additions, 


rr er ea 
5. EI, XXVIII, pp 251-252. 
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The deula is pancharatha in plan, and is noted for 
its heights and stupendous form. But successive coats 
of plaster left no traces of the original carvings and altered 
its appearance. On removal of plaster, however it is found 
that originally the exterior walls of the temple were 
embellished with sculptures. 


Standing on an ornamental platform the bada of the 
sanctuary is pancha-ratha in plan as in a tull-fledged 
Orissan temple, |{t has five-fold vertical divisions such as 
pabhaga. lower jangha. bandhana, upper janghe, and 
varanda. 


The pabhaga Consists of five mouldings, namely, 
khura, kumbha. pata, keni and basanta. These mouldings, 
being continuous, add to the strength and dignity of the 
entire scheme. The mouldings are connected by vertical 
bands, relieved with scroll work and figures of kanyas. The 
khuras have niches in the central facets capped by va/ra- 
mundis. The kaniis plain, but pata and basanta are richly 
carved. The sculptured friezes of the pata mostly depict 
episodes from the life of Krisna, Noteworthy among these 
are sakatabhanga, Kaliya da/ana, lifting of Govardhana, 
fighting with Kesin, Kubalaya, Aritsha, etc. 


The lower jangha has khakhara-mundis in the Kanike 
and anuratha. The corner khakhera-mundis contain seated 
figures of eight dikpal/as while those of the anuratha have 
seated Acaryas. The recesses between the rathas are 
occupied by different types of vida/as, lion-on-elephant, 
and tion with elephant trunk rempant on warrior, The 
bandhana consists of three mouldings connected at places 
by vertical bands decorated with standing figures of 
kanyas. 
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The upper jangha has pfdha-mund/s containing 
detlties Including avataras of Visnu such ax Mateya, Kurma, 
Varaha, Buddha, Kalki, etc, Krsna playing his flute and 
other manifestations of Vishnu ure the theme of the other 
mundis. The inclusion of tho avataras of Vianu In the 
decorative programme of the Dada is not an Trolnted 
feature of this temple. Tha avatsras aro dopicted in the 
Manibhadresvara temple nt Bhubaneswar (11th contury) 
and on the bada of Madhavananda temple (13th century ), 
whore Buddha is also Included among the avatarss. Tho 
consorts of tho dikpa/as, which aro gonerally agen In the 
pidha-mund/s of 13th century tomples, are not depicted on 
the Dada of Jagannatha tomplo. The recossos botween the 
rathas, as at tho Lingaraja tomplo, contain large Aanyas tn 
varlous roles such as holding a lotus, removing anklet, 
holding chamara, fondling a chiid, and tho tlkeo. 


The baranda over the upper /angha ls macle of ton 
mouldings which are party exposed from the thiok coat 
of plaster. 


The three rathas contaln niches for parsvadavatas. 
The southern niche contains Varaha Incnrmatlion of Visnu, 
the corresponding niche in the north hav the Imago of 
Trivikrama while Narasingha forms tho wostern 
parsvndovata. Tho docorative programme of the Dada aeoms 
to suggest that In tho 12th contury, when the tomplo wna 
bullt, it wns concelvud as a Valsnavn templo, Another 
remarkable feature of the bado is the absence of erotic 
sculptures, which are soon on tho /Jagarmohana and 
bhoga mandoupa ot this temple, 


In architectural feoturen ound docorative detnils tho 
bada shows unmilestakoble affinity with the Lingorajo 
templa, But there are also significont difforonces Indloating 
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the advanced stage of development in the atchitectural 
style. As already stated, the bada stands over an ornamented 
pista which is absent at the Lingaraja., While the porches 
in front of the parsvadevatas at Lingaraja are later additions, 
here they formed integra! parts of the original scheme. 
With exquisite carvings on the bada the temple of Jaga- 
nnatha is, without doubt, one of the most beautiful! 
temples of Orissa. The temple does not indicate any 
decline in creative impulse, On the contrary, it is an 
important landmark in the progressive course of the 
evolutions of Orissan temple architecture. 


The jagamohana is a pyramidal temple with pidhas 
arranged in two tiers like that of the Lingaraja temple, 
but it marks an improvement over the latter in having 
three doors. The /fagamohana of the Lingaraja temple, we 
have seen, has only one door in front and two balustraded 
windows on the sides. Inside the jagamohana of the 
Jagannatha temple there is a fine clorite door frame. Each 
jamb, divided into facets, is almost indentical in treatment 


to the eastern door frame of the jagamohana of Konarak 
temple. 


Laksmi Temple 


The temple of Laksmi, situated’in the courtyard to the 
north-west of the Jagannatha temple, consists of five 
structures, Of these the deu/a and the jageamohana formed 
parts of the original plan, the others being subsequent 
additions. The Ganga copper plates in mentioning the 
construction of the Jagannatha temple, add “‘that ocean 
being the birth place of Laksmi, God Purusottama had 
to stay in his. father-in-law’s house which was very 
shameful to. him. So he became glad to get the new 
temple of his own and Laksmi also preferred living in 
her husband's. new abode to staying in her father’s 
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home.’”’” 6 From this it appears that Anantavarman 
Chodaganga built the temple of Jagannatha as well 
as that of Laksmi. 


The deula facing east, was plastered and the original 
carvings have been exposed after removal of plaster. The 
jagamohana is a full fledged pidha temple. It has two 
balustraded windows, one on the north and the other on 
the south. The temple rises over alow platform made of 
three mouldings, the lowest is decorated with lotus petals 


and the top most within scroll work while the central! 
moulding is plain. 


The bada has three divisions pabhaga, jangha and 
baranda, The original carvings are still visible on the bada, 
and the temple was originally embelished with sculptures 
and decorative carvings. The pabhaga is composed of a set 
of five mouldings khura, kumbha, pata, kani and basanta- 
each disposed in its characteristic style. The /jangha is 
embellished with elongated khakhara-mundis, pilasters 
having gaja-vidalas at the bottom and entwined with nagas 
and nag/s. Besides these the scheme of decoration also 
includes elegant scroll work, and graceful female figures. 
In the niches of the khakhara-mundis were placed eight 
seated dikpalas of whom Indra, Agni, Nirrti, Kubera and 
Isana are still in site In their appropriate directions. 


Megheswar Temple 


The Megheswar temple at Bhubaneswar is ah importaht 
specimen of Ganga temple architecture. Itis known from 
an inscrigtion originally attached to this temple, ? that it 


6. EL, XXVIII, ppi251-252, 

7: Ef, VI, pp: 198-203. 
The inscription, asevident from its text adorned the entrancé of 
the Meghcsvara temple (Meghesvara dvara). Subscquently it has 
been temoved to the Ananta Vasudeva temple anid fixed ofi its 
Western compound wall, 
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was built ,by Svapneswardevs, in honour of the God 
Megheswara Siva. Svapneswardeva is mentioned as a 
brother-in-law of the Ganga king Rajaraja (1170-90) who 
in his old age, according to the inscription, made his younger 
brother Aniyankabhima (1190-98 A.D.) the king. Therefore 
the temple must have been built by Svapaneswardeva 
sometime during this period. According to the inscription 
it was consecrated by an Acharya named Visnu and by his 
order the prasast/ was composed by the poet Udayana. 


The temple is Septeratha in plan and rises over a low 
platform. The well-developed pagas confer on it a circular 
appearance. The anuraha and anuratha pagas of the gandi 
are embellished with a series of miniature temples going 
upwards. The front raha is provided with a projecting lion 
over elephant motif, The rampant lions on the other rahas 
have kirthimukhas under them. The bada is divided into 
five parts, pebhaga, lower and upper jangha demarcated 
by a set of three mouldings and the baranda, The niches 
of the khakhara-mundis in the lower jangha contain seated 
dikpalas. The consorts of the d/kpa/as are not be seen in 
the pidha-mundis of the upper /jangha, but in their place 
we find images of other divinities, The jagamohana is a 
pidha deula. The main door on the west is flanked by two 
naga pillars, reminiseent of the Rajarani and the Jalesvara 
temple. 


Sobhaneswar Temple 


The Sobhaneswar (Siva) temple is situated at the 
village of Neyali in Cuttack district, It has an inscription? 
in thirty lines from which we can be definite about its 
builder and religious affiliation. The inscription says that 
the self manifesting Siva at Neyali sasana was known as 


er a PRE 
8.S. N. Rajaguru (ed.) Inscriptions of Orissa, Vol. - 11, Part-II, 
Bhubaneswar, 1961, pp. 338-347. 
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Sobhanesvar throughout the world (Neyali sasana gatah sa 
Siva Swayambhu Sri Sobhanesvara iti prathitah prthivvam). 
This shows that both the place and the God were Known 
in the past by the same names as now. The temple was 
built by King Sri Vaidyanatha, the son of Hari and grandson 
of Madhava of the Kasyapa gotra.° The actual architect 
of the temple, according to the inscription, was a Brahmana 
named Savana. The temple is a close contemporary of 
the Megheswar temple, for the commemorative inscrip- 
tions found from these two temples were composed by one 
and the same poet, Udayana by name. 


The temple consists of a deula and a /jagamohana, 
facing east. There were two other structures in front of 
them, but, except for some pillars and the basements, 
nothing of these remains. 


The deu/a rises over a long platform and is saptaratha 
in plan. The bada of the temple consists of a (1) pabhaga 
of five ornamented mouldings, (I!) lower /janghaj, (Hl) 
bandhana of three mouldings, (IV) upper jangha and 
(V) baranda made of ten mouldings. The gand;i is plain 
and has been plastered. The facets of the /angha are 
embellished with scrolls and arabesque motifs. in the lower 
Jjangha are seated dikpalas, but the corresponding places 
in the upper jangha have divinities which include Ardha- 
narisvara, Ekapada Siva, Surya etc. The consorts of the 
dikpalas are conspicuous by their absence, for example in 
place of the consort of India we find Ardhanarisvara and 
above Isana we find Surya. Of the parsvadevatas. a four- 
armed Ganesa on the southern niche, and a four-armed 
Karttikeya on the west are notable for their fine 
workmanship. 


9. The king also erected a high compound wall, offered a number of 
female attendants to the God, established a garden for Siva and 
constructed a tank near the temple. 
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The /fagamohana, as usual, is a pidha temple with one 
door on the east and two balustraded windows. It closely 
follows the deul/a in style of decoration, but at many 
places the original sculptures have disappeared. One 
feature worth noticing is that while on the deul/a only 
dikpalas are seen, on the jagamohana they appear along 
with their consorts, In the upper jangha consorts of Vayu, 
Yama, Nirrti can be recognised with certainty. It cannot 
be claimed that the /jagamohana was a later addition for 
the inscription says that King Vaidyanatha “‘built in 
front of Siva a mandapa which is the abode of pleasure 
for the eyes.’”’ !0 Therefore it appears that the practice of 
carving the images of the consorts of dikpalas was known 
by this date though they are not depicted onthe deula. 
The jagamohana with gaja vidalas in the recess of the 
lewer jangha and MAlasakanya and amorous couples 
in the upper /agnha, continue the tradition already in 
vogue. On the southern side of the /jagamohana. in the 
lower jangha there is a beautiful panel showing the ascetics 
worshipping the Sivalinga and in the upper /jangha the 
ascetics are seen with yoga pattas. 


The deulo and /jagamohana, with their wealth of 
sculptures, must have been very beautiful when in their 
original condition. What remains of them fully bear out the 
statement of poet Udayana that the beautiful témple was 


the ‘‘store house of all art and the gentl6 abode of 
dharma. ©!!! 


Inside the jagamohana Visnu and Jagannatha aré 
worshipped, There is also a small image of Garuda, the 
vehicle of Visnu. Outside the temple, on the northern side, 


10. S. N. Rajaguru (ed.) Inscriptions of Orissa, Vol. IIT, Part-II, 
Bhubaneswar, 1961, p. 346. 


11. Ibid. 
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could be seen six mutiliated images of Visnu. This shows 
that the temple was not exclusively a Saiva shrine, The 
inscription also says that the temple was dedicated to both 
Visnu and Siva,!2 


Madhava Temple 


The Madhava temple (village Madhava, ODistrict 
Cuttack), with a three chambered frontal-complex and 
enclosed by a compound wall, is an important Vaishnava 
shrine of the Prachi Valley. The deu/a and jagamohana, 
rising above a basement of three mouldings, formed parts 
of one architectural scheme; the other two structures seems 
to have been added at a subsequent period. The upper 
portions of both deula and jagamohana have been 
thoroughly repaired. The origina! twelve spoked wheel 
made of chlorite with a four-armed Visnu at the centre, 
which once adorned the top of the main temple, now lies 
near the /jagamohana. The architectural and sculptural 
affinities seem to suggest that it was close in time to the 
Sobhaneswar temple. 


In the lower jangha we find the eight dikpalas and in 
the corresponding places in the upper /angha some of their 
consorts are depicted. For example indra and Agni are 
depicted along with their consorts, but in the case of 
Yama, Nirriti and Kubera are figures not of the consorts, 
but of Varaha, Narasimha and Buddha respectively, Another 
peculiarity about the dikpalas is that while some of them 
such as Agni, Yama, Varuna, Vayu, !sana etc. are standing, 
Indra and indrani are shown as seated. As has already been 
pointed out, one special feature to be noticed with regard 
to the cult images, is the depiction of the ten incarnations 
of Visnu on the walls of the Vimana. Buddha is included 


12. The inscription begins with ‘“‘Namah Sivayah’’ and ends with two 
wheel marks which evidently speaks of its Vaishnavit¢ association. 
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as one of the incarnations, an idea made popular by 
Jayadeva who lived in Orissa during the reign of Rajaraja ll. 
The jagamohana is a pidha temple, with pidhas arranged 
in two tiers, the lower consisting of six pidhas and upper 
of five pl/dhas The /jageamohana has two balustraded 
windows. On the baba of the jagamohana can be seen 
the dikpalas and their consorts, 


The presiding deity of the temple is a four-armed 
Madhava. He holds a Padma in his upper right and a sankha 
in his lower right hand. In his upper left he carries a gada 
while a Chakra is in his lower left hand. The image of 
Madhava, according to the legends embodies in the 
Prachi Mahatmya and the Oriya Mahabharata of Sarala 
Dasa, was established by Yudhisthira, the eldest of the 
Pandavas. Therefore it is locally called Yudhisthi-Madhava. 
There is also a tiny image of Mahisasuramardini on the 
pedestal of the sanctum. 


An image of Garuda, placed in the jageamohana is also 
an object of special devotion. 


Chateswara Temple 


The Chateswara Siva temple is situated at the village 
of Kisenpur in Cuttack district, The temples consisting of 
deula and /jagamohana, enclosed by a compound wall, 
faces east. Inside the jagamohana there isa detached 
black granite slab which bears an inscription in 25 «lines. 
This inscription refers to a temple of Kamantaka (Dhama 
Kamantakasya) built by Visnu, a Minister of Anangabhima iil 


(1211-38 A.D.). There is no doubt that this is the present 
temple. 


The deu/a and the jegamohana have been thoroughly 
repaired and plastered at a later date, In the bada of the 


13. EI, Vol. XXIX, p. 127 ff. 
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temp!e, however, the original sculptures may be seen, The 
bada is divided into five parts, of which the pabhaga con- 
sists of five mouldings and the bandhana of three. The 
dikpalas are depicted in the lower jangha and their consorts 
in the upper jangha. Of the dikpalas the figures of Yama, 
Nirriti, Varuna and Vayu can be clearly recognised with 
their consorts. In the recesses of the lower /jangha are 
gaja-vidalas while in the recesses of the upper /angha there 
are erotic couples and nayikas. Of the female figures, a 
Oarpana nayika in the upper jangha of the bada on the 
western side and a lady with a long braid accompanied by 
two attendants carved on the northern wall of the antarala 
deserve special mention. On the hada of the deu/a on the 
western side there are two panels depicting Krishna playing 
the flute, in one of these he is accompanied by cows and 
in the other by two gopis. 


The /jagamohana closely follows the deula in its 
scheme of decoration. One special feature about the 
balustraded windows is that they are flanked by Naga 
Sthambhas, 


Budhanath Temple 


The Budhanath Siva temple at the village of Garudi 
Panchana (Balipatna P. S, of Puri district} can be assigned 
to the Ganga period. The name of the village appears to 
have been derived from Garudi Panchanana or Siva who 
can take away the poison of Garudi snake. 


The temple, consisting of the deula ( existing height 
nearly 50 feets ) and /jagamohana, facing east, is in a very 
dilapidated condition. The temple is enclosed by a 
compound wali which exists only on the eastern side. The 
main entrance on the east had a pidha roof. 
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Leaving a narrow pavements, the deu/a rises abruptly. 
The pabhaga is made of five mouldings, the bandhana of 
three mouldings and the baranda of ten mouldings. In the 
lower jangha are standing dikpalas in vajra-mund/s,while in 
the upper /jangha are the female counterparts ofthe dikpalas. 
In the recesses of the pagas there are gaja-vidalas some- 
times in the form of elephant headed lion standing on a 
demonish warrior. In the recesses of the upper jangha, 
there are erotic couples and Nayikas, but most of them are 
not intact. Erotic sculptures may also be seen in the 
vajra-mundis of the jangha. Parsvadevatas are in the niches 
of the central projections of the bada. There are no porches 
for the parsvadevatas i.e., a four-armed seated Ganesa, 
Karttikeya ( hands broken) and a four-armed Parvati in the 
south-west and northern niches respectively. Of the deula, 
the upper parts of the gand/ and the crowning members are 
missing. 


The jagamohana is similar to the deu/a in its style of 
decoration. The pabhaga consists of five mouldings, of 
which the topmost, the basanta, is relieved with animals. 
These mouldings are joined at intervals by vertical 
bands. In the lower jangha, in the pilaster like vajra- 
mundis, are seated dikpalas and other divinities including 
Surya, Mahisamardini, etc. In the recesses between the 
rathas are different forms of vidalas. The bandhana is made 
of five mouldings, of which the topmost is distinguished 
by the depiction of a hamsa-/ahar/, The mouldings are 
also connected at intervals by vertical bands. In the mundis 
of the upper jangha there are consorts of dikpalas, erotic 
sculptures and divinities such as Ardhanarisvara. In the 
recesses between the rathas are erotic couples. The 
baranda is made of seven mouldings. The pyramidal 
roof is not intact, for the crowning membeis have dis- 
appeared. The pidhas were presumably arranged in two 
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tiers, which partly survive in the south. The jagamohana 
is provided with two balustraded windows, the balusters 
on the north being relieved with female musicians, The 
niche above the northern window, contain a royal figure 
surrounded by a number of personages. The niche above 
the south window depicts a royal procession with two 
elephants. Inside the jagamohana there are some detached 
sculptures of which mention may be made of an image of 
Marichi, a Visnu image and a slab containing six Matrikas 
(Brahmi. Maheswari, Indrani, Kaumari, Vaisnavi, Varahi) 
who carry babies in their laps. 


In a small temple on the north-eastern corner of the 
courtyard three headed four armed Devi (hands broken) is 
being worshipped, She is locally called Amritalochani, 
but from her lion she appears to be a form of Wiaheswari. 
There is also another image of the same goddess inside the 
sanctum, in hands she carries sword, severed head which 
proclaims her ferocious character. In the niches of the 
temple, image of emaciated Siva, Varahi and Ganesa are 
seen as parsvadevoatas. 


Daksha-Prajapati Temple 


There is a beautiful temple dedicated to Siva at Banpur 
in Puri district. It is locally known as Daksha-Prajapati 
temple and it is connected by local tradition with the 
well-known legend of Daksha-Prajapati’s yajna. 


Enclosed by a compound wall, the temple consists of 
deula, jagamohana, natamandira and bhogamandapa, all 
standing in a row. The difference in the workmanship of 
the sculptures and decorative art, indicates that the nata- 
mandira and bhogamandapa were added at a subsequent 
period. The temple shows the five principal divisions of 
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the bada and is embellished by pidha-mundis, khakhra. 
mundis, gaja-vide/as, female figures, erotic sculptures and 
beautiful scroll work, all disposed in the places fixed by 
convention, The mature workmanship of the sculptures 
and the minute care for detail enhance the majesty and 
charming effect of this modest temple. The Kkhakhra- 
mundis in the lower jangha contain seated dikpa/as and 
the pidhamundis in the upper jangha carry their female 
counterparts, which shows that the temple cannot be 
placed earlier than the last quarter of the 12th century A.D. 
From its developed form and style of decorative treatment, 
it was probably built in the first half of the 13th 
century A. D. 


Chandesvara Temple 


The Chandesvara (Siva) temple at Chandeswar in 
Tangi P. S. of Puri district, offers a sad example of how 
temples disappear for lack of proper preservation, In the past 
the place was ea flourishing religious centre and was famous 
as Kesara Kshetra. The existence of an early temp!e here is 
attested by detached sculptures and architectural fragments 
which on grounds of style may be assigned to the 7th or 8th 
centuries A.D. The Kesara Kshetra Mahatmya, ® a sanskrit 
work describes the sanctity of the place and extols the 
merit of worshipping Chandisvara, the principal Siva Linga 
of the Kshetra, The temple is enclosed in a compound 
wall, In front of the temple there is a shrine dedicated to 
an eight-armed Durga. There are also shrines in honour of 
Nrusimha, and Lakshmi Narayana. Lakshmi Narayana are 
regarded as the Pithapal/a of the kshetra. This shows the 
Vaisnavite influence on the Saivite Kshetra. Besides 
Chandisvara there are other Siva shrines. 


14. Kesara Mahaimya (Oriya) Chandeswar, 1961. 
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In the second half of the last century J. D. Beglar saw 
this beautiful temple and estimated that “the existing ruin 
axtended to nearly 80 feet in length’’.! When in perfect 
condition the deu/a possessed a majestic appearance. 
The gand/, embellished by a succession of anga-sikharas, 
recalls that of the Lingaraja temple. K. N. Mohapatra 
suggests that the temple was probably created by the 
Somavamsi King Yayati If, who was otherwise known as 
Chandihara. The temple cannot, however, be assigned 
to the Somavamsi dynasty, but belongs to the Ganga 
period. The presence of dikpalas in the Khakhra-mundis 
of the lower jangha and their consorts in the pidhamundis 
of the upper jangha, as can be seen in the old photographs 
of the temple, together with the ‘florid’ style of decoration 
suggest that it belongs to the first half of the 13th century. 


This beautiful! temple collapsed on October 29, 1955 
while it was being repaired by the locz! people. Later on 
the debris were cleared and the existing fragment was also 
dismantled, Now the Temple is being reconstructed from 
the foundations, with the use of old and new materials. 


Gopinath Temple 


The Gopinath templie is situated at the village of 
Kakudia in the Pipli P.S. of Puri district, This ruined 
temple, of modest dimensions, facing east, is a magniticent 
specimen of the Ganga period. The jagamohana seems 
to have collapsed long age and no traces of its carved 
stones are found in the vicinity. Now only the vimana 
remains in a tottering condition. The temple rises overa 
low basement and has five divisions in the bada. At the 
lower part of the gand/ there is a cluster ot anga-sikharas, 


15. Cunningham's Archeological Survey of India, Yol. X11, 1882, 
p- 101. 
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The raha has projecting lions as relieving features. A nota- 
ble feature of this temple is the provision for porticos in 
front of the niches for the parsvadevatas, which however 
are empty. Each portico is supported by pilasters profusely 
embellished by scroll works enclosing figures of animals. 
The sculpt Jral emballishmants of the bada, consisting of 
gaja-vidalas, erotic sculptures and female figures in graceful 
poses, are characterised by the exuburence and profusion 
so characteristic of the Ganga epoch. Cikpel/as appeer in 
their respective directions with their female consoits, a 
feature indicating its contemporanity with other Ganga 
temples. The sculptures are mostly damaged and the 
gandi of the temple shows cracks. But whatever remains 
shows the love of the artist for details and minute decora- 
tion. The temple can be assigned to the 13th century, 
perhaps a little earlier than the Konark temple. 


Parvati Temple 


The beautiful temple dedicated to Parvati is situated 
in the courtyard of the Lingaraja temple. Unlike other Devi 
temples, it is not of the khakhra order, The temple consists 
of a deula of the rekha order, jagamohana, natamandira and 
the bhogamandape. Of these the exterior walls of the 
front two structures are profusely decorated. An inscrip- 
tion !6 found near the southern entrance of the /jagamohana 
records the donation of cakes by one Bhima Bahika for the 
goddess Umadevi during the 13th year of King Bhanudeva, 
If this king is Bhanudeva I, the son of the illustrious 
Narasimha 1, the recorded date of the epigraph would 
correspond to 1274 A. D. and the temple cannot be tater 
than that date. 


16. OARJ, Vol. III, No. 3, pp. 146-149. 
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The temple rises over a low platform made of three 
mouldings. Unlike other Ganga temple, the bada has three 
principal divisions —pabhaga of five mouldings, jangha and 
baranda. Another early feature incorporated in this temple 
is the recessed Kant/ relieved with a beautiful honycombed 
pattern. The embellishment of the bada with elongated 
khakhara-kundis, naga-nagi pilasters, exuberance of scroll 
work etc., is similar to the scheme of decoration of the 
bada of the Pooneswar temple at Bhilideuli, But the 
profusion of carvings shows that the temple was posterior 
to the Pooneswar temple. Its style of decoration suggests 
that it belongs to the thirteenth century when the climax of 
Orissan temple art was reached. 


The jagamohana is pidha deula and closely follows the 
deu/a in the details of its embellishment. Of the two 
balustraded windows, the one on the south has been 
converted into a door. The pyramidal roof of the temple 
has been thoroughly repaired. Some pidhas of the upper 
tier and the crowning members appear to be new, as they 
are not seen in earlier photographs, !7? 


The Sun Temple at Konark 


The Orissan temple style attains its “fulfilment and 
finality!’ with the Sun Temple at Konark. “‘The temple, as 
A. K. Coomaraswamy points out,‘ is not only unique as a 
Sun temple, but is in itself both architecturally and in the 
details of its sculpture, one of the noblest monuments of 
indian medieval art’’ !8 The temple was built by the Ganga 
King Narasimha-! whose reign forms a glorious epoch in 
the history of Orissa, He was not only a great warrior 


17. R. D. Banerji-History of Orissa, Vol. 11, Photograph facing, p. 372 
18. A. K. Coomaraswamy-Four Days in Orissu, Modern Review, 
April, 1911, p. 346. 
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(he waged wars in the north to curbe the growing Muslim 
menace and in the south against the Kakatiya ruler), but 
also a great builder, Itis known from an inscription that 
he built the Sikharesvara Siva temple on the Kapilas hill 
in Dhenkanal district. It is also known from another 
inscription at Simhachalam that one of his generals. 
by orders of the king, built the vimana, mukhamandapa 
and netyamandapa of the Simhachalam temple, But the 
greatest achievement of Narasimha-! as builder, and in fact 
the crowning glory of his carreer, is the construction of the 
Sun Temple of Konark. The copper plate charter of 
Narasimha-ll, dated in the saka year 1217 (1295 A,D.), in 
its verse 86 records that ‘‘King Narasimha built at Konakona 
( a place of great renown ) a temple for the Sun to live in 
with other gods’ !° and this statement is also repeated 
in the charters of other succeeding Ganga rulers. King 
Narasimha, in the context of the reference, is Narasimha-l 
and thus there is no doubt thatthe Sun temple at Konark 
was errected by the same ruller, although the temple itself 
has been humbly described as a Kutiraka or hut. 
Narasimha-l ruled from C. 1238 A.D. to 1264 A,D. The 
temple of Konark was built during this period, but the 
exact date is not available neither for the begining 
nor for the completion of the temple. If we take into 
account the main events of his reign, it is probable 
that the construction of the temple started after his 
victory over the Muslim Governors of Bengal in 1245 A,D. 
Dr. KC. Panigrahi observes, “‘His victory over the Muslims 
of Bengal and his acquisition of the southern districts of 
Western Bengal must have enormously raised his 
prestige in ihe eyes of the contemporary Hindu rulers 
and augmented his resources, which in all likelihood 
enabled him to undertake the construction of a stupendous 
structure like the temple of Konark, designed to exhibit 


19. JASB, 1896, p.p. 229-271. 
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his power, prestige, opulence, devotion and perhaps to 
commemorate his victory also.’ 29 


Narasimha-l is not known to have been exclusively 
a sun worshiper. Therefore, the reason for which he 
undertook the construction of the temple has become 
a subject of speculation. His deep devotional! motive 
behind undertaking the construction of the temple, 
however, cannot be doubted. The erection of the temple is 
itself an evidence of his reverence forthe Sun-God, in 
severat sculptured panels of the temple, the king is shown 
as worshipping the Sun-God,. Besides the devotional motive, 
the urge to acquire fame might have also inspired him to 
erect such a stupendous structure. The Gangavamsanu- 
charita of Vasudeva Somayaji relates that Anangabhima 
had built the Jagannatha temple and to surpass him, as 
well as to earn undying fame, Narasimha built the Sun 
temple in an ambitious scale. Further, by construction 
of a temple one acquires religious merit which enables 
the person to enter into the heaven. The verse 86 of 
Narasimha-l\’s inscription, which makes a reference to this 
temple, states that Narasimha-l built the temple for the Sun 
inorder that he would live in heaven with other gods. 
Konark was considered to be the most appropriate place 
for, the erection of the Sun temple because from time 
immemorial it had a special significance as a Ksetra of 
Surya. The pre-exisrtng sanctity of the place might have 
been the main consideration for building the temple 
near the sea shore. The locality was probably a flourishing 
place in those days. 


20. K. C. Panigrahi, *‘New Light on the History of Konark’’, 
JBRS, Vol. XLII, Parts NI-IV, 1957, p. 3. 
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The Sun temple of Konark, facing east and located 
within a spacious courtyard, consists of a deula, a 
jagamohana and a natamandira. The dJeul/a and the 
jagamohana stand close to each other, but the natamandira 
has been built as a detached structure a few yards to the 
east of jagamohana. One conspicuous feature of the temple 
is the chariot design, The conception of the monument as 
a chariot of the Sun God shows that the man who conce- 
ived the sublime design was an architect of genious, There 
are twenty-four wheels, and seven horses placed in the 
front to drag the chariot of the Sun God. The magnificent 
wheels are the crowning glory of the temple. The twenty- 
four wheels carved on the sides of the solid platform, 
convey a sense of mobility which imparts a monumental 
grandeur unique in the realm of art. The twenty-four wheels 
possibly represent the twenty-four fortnights of the year. 
The wheels are now in a varying state of preservation. 
Each wheel is about 9 feet 9 inches in height and 
has eight thick and eight thin spokes which project beyond 
the felly., Every inch of wheel has been elegantly 
embellished and there is considerable variation in the 
treatment. 


Both deula and /jagamohana stand above a majestic 
platform, The disposition of the platform is particularly 
pleasing for in its plan it creates several angles which 
adds to the variegated effect. The platform rests on 
a low upana, which is embellished with a fine series 
of friezes. Among the decoration, the elephants mostly 
predominate and attract the attention of the visitor. 
It has been aptly said that here. “We have some of 
the best elephant reliefs of Indian art,” 2! The elephants 
are shown in a number of situations and postures, 


21. R. C. Majumdar (ed.), The Struggle for Empire, p. 655. 
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In several scenes, they are depicted as moving in rows, 
one after the other, the composition thus revealing the 
beauty and dignity of this lordly animal. The capture of 
elephants is the subject matter of several! scenes, Besides 
the elephant friezzs there are military processions, palanquin 
and umbrella bearers; men and animals carrying supplies; 
hunting scenes; scenes showing labourers at work and at 
one place a homely scene depicting the cooking of food. 


Rising above the upana, the ornamental platform is 
13 feet 3 inches high. The facade of the platform is in the 
form of hada of an Orissan temple and has five horizontal 
divisions. The lowest division, corresponding to the 
pabhaga of a temple, is 2 feet 11 inches high and consists 
of five mouldings : khura, kumbha, pata, kani and basanta, 
The second division, as in the lower jangha of the bada, 
has a number of boldly designed Kkhakhara-mundis while 
the intervening spece is carved with pilaster-like upright 
slabs. On the pilasters we find, mainly nayikas in graceful 
poses, erotic figures and different forms of vya/las. Some 
of the decorative pilasters are entwined with nagas and 
nagis showing considerable variation in their attitude and 
expression. The central! niches of the khakhara-mundis 
contain human figures in various roles. The next division 
bandhana is made of three mouldings, often they are 
joined by vertical! bands of great beauty. In the upper 
jangha. the fourth division, there are large number otf 
pancha-ratha pilasters. The disposition of the intervening 
space between the pilasters is similar to that of the lower 
jangha, except that in addition to the upright slabs, there 
are broad panels in the upper jangha. The upright slabs 
are mainly relieved with erotic figures and femals figures in 
a variety of poses. The group ccmpositions in the broad 
panele are varied in themes; by way of example, mertion 
may be made of scenes like the worship of the Sive Linga, 
Durga and Jagannatha by the king, a princely figure 
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practising archery before his armed attendants, a king riding 
on elephant being greeted by a group of men, among 
whom the presence of a giraffe is specially noteworthy. 
The topmost division baranda consists of three mouldings, 
which have disappeared at many places. The top of the 
platform is ascended by flights of steps in front of the 
three entrances of the /jagamohana. 


The main temple, which originally contained the 
presiding deity, is in ruins. Its soaring s/khara has broken 
down long since and what remains of that magnificent 
structure is only a portion of its bada, Architecturally, as 
in other later temples of Orissa, the bada is made of five 
divisions, namely, pabhaga, lower jangha, bandhana, upper 
jangha and baranda; but here because of the bigger szie 
of the temple, the component mouldings are necessarily 
larger, elaborate and bold, Rising over a pista of two 
ornamented mouldings, the pabhaga consists of five 
mouldings khura, kumbha, pata, kani and basanta, The 
next division is the lower jangha and from this level 
major parts of the bada have disappeared. The /jangha is 
richly carved with elegant scroll work, the central tacets of 
the kanika and the anuratha being further distinguished by 
elaborate khakhara-mundis. The corner khakhara-mundis 
evidently had in their niches eight seated dikpals of whom 
only four-Agni, Yama, Nirriti and Isana-have been reco- 
vered from the debris. The recesses between the rathas 
have different forms of vidalas. 


On the central projections of the bada, three large 
images of Surya have been placed on the south, west and 
north as parsvadevatas. The standing images of Surya 
on the south and the west are more or less same in their 
treatment, the only striking difference being that while the 
western one has a bejewelled crown on the head, the 
southern Surya has a stupi-shaped bun on the head, The 
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Surya of the northern niche ride$ on a magnificent horse 
fully equipped with rich trappings. Above the lower 
jangha, on the south-eastern side only, a small portion of 
the original bandhana and the upper jangha are visible and 
the latter is particularly conspicuous for a graceful female 
figure.with a long braid, who adornes the recess between 
the anuratha and the kanika. Possibly some of the larger 
nayikas recovered from the site occupied the remaining 
recesses of the temple. The pidha-mundis of the upper 
jangha had in their niches the consorts of the dikpalas, a 
presumption substantiated by the recovery of one image of 
Varuni from the debris. This image is now preserved in 
the National Museum, New DOelhi, Itis also not difficult 
to visualise the theme of decoration of the niches of the 
khakhara-mundis and pidha-mundis sat respectively on the 
anuratha-pagas of the lower and upper /jangha. The 
detached chiorite sculptures which have been recovered 
from the debris around the main temple. evidently occupied 
the niches. ‘These sculptures, rarely in perfect conditions, 
depict (a) worship of the Siva-linga. Jagannatha and 
Mahisamardini (two specimens), (b) one of the Adityas. 
(c) a marriage scene, (d) a teaching scene, (e) the king in 
the company of learned men, (f)the king on a swing and 
(g) the king practising archery. The tempie is now devoid 
of its baranda, the majestic gandi and the mastaka. The 
elevation was no doubt similar to the curvilinear sikhara of 
other rekha temples, having bhumi-amlas on the kenika 
and possibly miniature rekhas on the anuratha to accen- 
tuate its souring grandeur, From the existing ruins it has 
been calculated that the height of the temple was probably 
228 ft. The huge lion-on.elephant motif, which lies in 
three pieces in the northern courtyard, evidently adorned 
the frontal raha of the deu/a. The crowning elements of 
the temple, like other temples of Orissa, certainly consisted 
of beki, amla, khapuri, kalasa and the finial. The 
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pondorous amalakasi/a, of which mutiliated fragments are 
lying amidst the debris, was supported by four-armed 
seated figures. One such figure is now preserved in the 
Konark Museum while another representing one ofthe 
Adityas is displayed in the Indian Museum, Calcutta. 


Another notable feature of this temple is the provi- 
sion for the subsidiary shrines, now in ruins, in front of 
the parsvadevetas. These structures formed parts of the 
original scheme and are not later additions like those of 
the Lingaraja temple. Clustering around on the three sides 
they imparted strength and vigour tothe deul/a besides 
satisfying the aesthetic needs of the architecture, By 
lending additional mass to the bottom parts of the main 
temple they served to heighten the sublime dignity of the 
sikhara. 


There is a widely prevalent notion that the main 
temple of Konark was not completed and the presiding 
deity was never consecrated. Percy Brown, for example, 
believed that the temple collapsed before its completion. 
He asserts, ‘‘there are fairly clear proofs that it was never 
quite completed as before the pondorous stones that 
formed the upper portion of the tower could be put into 
position, the foundation began to give way... The concep- 
tion of this temple was that of a genius, but its colossal 
grandeur outstripped the means of execution, for its materi- 
alization was beyond the capacity of its buildeis, its scale 
was too great for their powers, and in the constructional! 
part they failed. It was however, a magnificent failure... 22 
There is no direct evidence to show that the temple was 
left uncompleted. On the contrary, there are evidences, 
both archeaological and literary, to suggest that the 


22. Percy Brown, Indian Architecture (Buddhist and Hindu), 4th 
Edition, pp. 106-107. 
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temple was completed and consecrated and even it conti- 
nued for a long time in full splendour and glory. It may 
be emphasized that earlier scholars such as Stirling and 
Fergusson, who saw a fragment of the main temple stand- 
ing, never entertained any doubts regarding the completion 
of the temple. Theories of non-completion gained currency 
only when the main tower was covered with debris. 
If the spire of the sanctum could not be completed ‘or if it 
collapsed immediately it is difficult to account for how a 
fragment of it could survive up to their period. ff the main 
temple collapsed during construction or if it was abando- 
ned and (left unfinished, the subsequent Ganga rulers 
would not have mentioned this monument in their charters 
with pride, and the latest known reference made in the 
Kenduliplates of Narasimha IV of the saka year 1308 
(1384 A,D.) shows that by that time the monument was in 
a perfect state of preservation and the presiding deity was 
under worship. A further indication that the temple was 
actually in standing condition, is available from the Bhakti- 
bhagavata, a Sanskrit work composed in 1510 AD. by 
Kavidindima Jivadevacharya who makes a mention of the 
Konark temple “‘the banner of the steeple of which struck 
the heaven.” 23 There is no doubt that the verses in praise 
of the temple was inspired by the actual tal! sikhara of the 
temple which was intact during his period. That the 
temple was consecrated and played an important role in 
the religious life is evident from several texts. The Brahma 
Purana, which could not have been composed later than 
the 13th century A,D., contains a clear reference to this 
temple. While describing the merits of the Ksetra of 
Konaditya, the Purana a prescribes the following procedure 
for the pilgrims : 

“Then, one should go tothe Sun temple with 
flowers and restrained speech, make three circum- 


23. JAS, Vol. IV, (1962). No. t, p. 25. 
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ambulations, then enter (the temple) and worship the 
Sun god.” 24 


The above statement is repeated in the Pramana- 
pallava of Narasimha (13th century A. D.) and the Tirtha 
Chintamani of Vachaspati Misra who flourished in the first 
half of the 16th century. According to local tradition 
the temple was desecrated by Baquer Khan, the Mughal 
Governor of Orissa and the presiding deity of Konark was 
removed to Jagannatha temple, Puri before 17th March, 
1628 AD. as on that date the empty temple was visited 
by king Narasimrta deva of the Bhoi dynasty of Khurda. 
After this incident, due to the prevailing politica! situation 
of Orissa, it was not possible to restore the worship. Being 
left to itself, due to various factors, the monument was 
stowly set on the road to decay. The stupendous /jaga- 
mohana, dominating the landscape for many miles, is the 
only monument which has survived in a tolerably good 
state of preservation, and what goes by the name of 
Konark Temple or the ‘‘Black Pagoda’ is now applied to 
this structure. 


Architecturally, the jagamohana follows the same 
technical features of the porches of other developed 
temples. Itis pancharatha in plan and rising from an 
elegant pista. Its bada has five usual divisions : pabhageo, 
tala jangha, bandhana (of five mouldings) upara-jangha 
and baranda of ten mouldings. The raha of tt.e pancha- 
ratha bada has four doors on sides, therefore the above 
mentioned five fold divisions are confined to the kanika 
and the anuratha. One striking feature about the 


24. Brahma Purana, Ch. 28. 
25. JASB, New Series, IV (1908), pp. 222f. 


Itis further known from the Bahru! Asrar that in 1626 the 
temple had already ceased to be a centre of Sun worship when 
Mahmud b. Aimirwali, a traveller from Bailkh, visited Konarak. 
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/agamohana is its massive form, The decorative mouldings 
and individual sculptures are bold and distinct. tn keeping 
with the stupendous size new features have been intro- 
duced which indicate the improvement over the traditional 
practice. In the pabhaga of the kanika and the anuratha, 
elaborate khakhara-mundis have been inserted besides the 
usual five mouldings namely, khura. kumbhe, pata, kani 
and basanta, These khekhara-mundis are flanked by two 
pilasters each on -either side. The lower and the upper 
jangha are relieved with khakhara and pidha-mundis respec- 
tively but these are arranged in between four pilasters. 
The execution of the mouldings and the pilasters are 
so precise that they do not disturb the vertical! and the 
horizontal lines of the architecture, The recesses between 
the rathas have varieties of vida/as in the lower jangha and 
erotic figures in the upper jangha, but these sculptures do 
not dissolve the main lines of the temple, rather they 
heighten the effect by servirg as harmonious accompani- 
ments to architecture, Fergusson aptly considered this 
building as ‘“‘one of the very best specimens of indian 
architecture as an exterior.” 26 The elaboiate treatment 
of the door frames (of which the eastern one still survives) 
of the raha and the disposition of tle front faces of the 
three rahas in the form of forana, reveal interesting features’ 
rarely met with elsewhere. 

The pyramidal roof of the /jagamohana presents an 
improvement over other temples. The pidhas are arranged 
in three tiers, and the raha of each tier is relieved with 
ghantas of diminishing size, thus converting the /aga- 
mohana into a treayodasaghanta type. Another unique 
feature about this jagamohana, is the provision of free 
standing sculptures of female musicians on the terraces 
above the lowest and the middle tiers. S. K. Saraswati 
remarks that “these sculptures, with their super modelling, 


26. James Fergusson, Picturesque Itlustrations of Ancient Architecture in 
Hindostun,London. 1848, p. 28. 
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the fullness of their forms and their easy and graceful atti- 
tude and poses, add a new and striking note in the form of 
the Orissan jagamohanas, 2? The individual pidhas of the 
roof are judiciously spaced and richly carved. Fergusson 
remarks. ‘‘There is so far as | know, no roof in India where 
the same play of light and shade is obtained with an equa! 
amount of richness and constructive propriety as in this 
instance, nor one that sits so gracefully on the base that 
supports it,’”’ 28 


The approaches to the jagamohana were originally 
by three pairs of free-standing colossal animals, On the 
east there was a pair of Gajasimhas (now placed in front 
of the Natamandira), two elephants on the north and two 
horses on the south. All these figures are noted for their 
masterly treatment. Particularly the horse ‘with a warrtor 
standing beside it has a majestic and monumental grandeur 
which give it rank amongst the finest heroic sculptures in 
the world,’’ 29 


Atthe eastern entrance of the jagamohana there was 
a beautiful chlorite pillar, known as Aruna Stambha, which 
has bsen removed to Puri. This free standing pillar, when 
in original position, not only conveyed an independent 
effect, but also served as a suitable prelude to the grand 
jagamohana. The natemandira has been built as a detached 
structure a few yards away from the entrance of the 
Jjagamohana., This ruined temple with its missing roof was 
exposed to the view after the clearance of sand and dobris. 
The nateamandira is distinguished by an ornamental 


27. R. C. Majumdar ( ed. ), The Struggle for Empire, p. $53. 


28. James Fergusson, History of Indian and Eastern Architecture, 
p. 428. 


29. A. K. Coomaraswamy, ‘Four Days in Orissa’, Modern Review, 
April, 1911, p. 347. 
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platform of 9 feet 6 inches height. The facade of the plat- 
form has five horizontal divisions : pebhaga, lower jangha, 
bandhana, upper jangha and baranda of three mouldings. 
The pabhaga contains a number of khakhara-mundis and 
pilaster like upright slats carrying vejremundis at the top. 
The janghas are filled with vajramundis and pilasters. A 
notable feature of ornamentation is the depiction of female 
musicians and dancers. 


Four flights of steps, made in the centre of the four 
sides lead to the top of the platform Over the first platform 
the second pista, 4 feet 6 inches high, is laid out leaving 
a margin of about 11 feet to forma berm around the 
natamandira. The walls of the natamandira start above 
the second pista leaving a narrow margin of 1 feet 9 inches. 
The usal five divisions appear on the vertical face of the 
bada. The natamandira has four main opening on the 
four sides and small openings between the anuratha and 
kanika, on all the sides except on the North. The roof of 
the na amandira has now completely disappeared In all 
probability the natamandira had a pyramidal roof. 


Towards the south-west of the Konarak main temple 
complex, at a distance of few yards, the ruins of another 
fine temple cameto public view after clearance of sand. 
Facing east, the temple consists of a vimana, a jagamohana 
and a projecting platform. The temple is locally known 
as Chhayadevi temple but from the presence of Sun 
images as parsvadevatas, it seems to have been a Sun 
temple. 


Judged as a whole the Konarak temple occupies a 
unique place as work of art, Long ago in the Ain-i-Akbarl, 
Abul Fadl! remarked, ‘Even those whose judgement 
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is critical and who are difficult to please stand astonished 
at its sight,’”’ 30° Today. even in ruins, the temple conveys 
the same sense of wonder and enigma. Sir John Marshall, 
the former Director General ot Archaeology, who was 
acquainted with the important monuments of india remark- 
ed, “‘There is no monument of Hinduism, | think, that is 
at once so stupendous and so perfectly proportioned as 
the Black Pagoda, and none which leaves so deep an 
impression on the memory.’ 31 


Though no ambitious temple was erected after 
Konarak, the architectural movement at the climax of the 
Kalinga style was not contined ‘to a single monument nor 
did it decline suddenly. While building the Konarak 
temple, the artists not only profited by the experience of 
past ages but also inherited all the wealth of decorative 
motifs handed down from the preceding centuries, At 
Konarak we find a!l the panoply of such decorative motifs 
known to the Orissan artists. The artists have exploited 
these to the fullest by attempting all possible permuta- 
tions, combinations and elaborations. All these factors 
make the Konarak temple a magnificent edifice, where the 
Kalinga style finds its supreme expression, But there are 
other temples, mostly in different parts of Cuttack-Puri 
districts, which reproduce, like Konarak, the characteristic 
features of the style at its climax. The exact dates of these 
temples are difficult to determine but their style of decora- 
tion bears unmistakable affinity to that of Konarak. We 
discuss below some of the temples which may be regarded 
as cognates of the Konarak temple. 


30. H. S. Jarret and Jadunath Sarkar, Ain-i-Akbart, IT, (Catcutta, 
1949), pp. 140-141. 


31. Conservation note, dated 28th February 1905. 
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SARI DEULA 


The Sari Deula at Bhubaneswar, facing west, 
consists of only a vimana and a jagamohana. The temple 
reproduces the fundamenta! features of Orissan temple 
architecture in its mature phase in having a panchanga 
bada and a saptaratha plan. Different forms of gaja- 
vidalas occupy the recesses batween the pagas in the lower 
jangha while the corresponding places in the upper jangha 
are filled by erotic sculptures anid female figures, Both on 
the deu/a and the /agamothare, the dikpalas appears with 
their female counterparts. 


The jagamohana is a pidha deu/la and has two 
balustraded windows, All available spaces of the temple 
bears minute decorations in the same style as at Konarak. 
Some motifs, like 4 nude female figure standing overa 
stump like object, and/@ iwringing her long hair after 
a bath while a swan gn at her feet, which frequently 
occur at Konara ; dre-BiBp seen here. Such sculptural affini- 
ties suggest that its FE te cannot be far removed from that 
of the KonarakKpmple. There ij S,even a possibility that these 
two temples. pmol hee] ‘same period, were built by 
the same king. Amon§. wh! ‘sculptures of the Sari deula, 
we find the depiction qf foyal personage as is evident 
from the attendants and‘ the parasols held over his head, 
standing with his left | tajsed and bent as though skipp- 
ing with a rope. A Smid ; figure, ina similar style, is 
found on the northern’ {$¥ devata shrine of the Konarak 
temple and on the Wester pada: ‘of the main Simhachalam 
temple whigh wag byj ' Narasimha-!'s orders, As the 
sam 1 als figure n these three temples, it may 
£ e,is Narpél -| on whose order the Sari Temple 
cted. Qthesyise such a similarity would be difticult 
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CHITRAKARINI TEMPLE 


The Chitrakarini temple is situated at Bhubaneswar. 
Enclosed by a compound wall, the main temple 
with the Jjagamohana faces east. There are four 
other smali temples at the corners, the group thus forming 
a panchayatana. The deula and jagamohana rise over an 
ornamented platform. In the division of the Bbada, eleva- 
tion, disposition of sculptures like gaja-vidalas, erotic 
sculptures, female figures, the temple does not make any 
deviation from the established practice. The dikpalas and 
their consorts are however represented in standing postures. 
The jagamohana is a pidha deula but the pidhas, arranged 
in two tiers, are further embellished by miniature pidha 
temples, which give a unique character to this jagamohana. 
The rich texture of the temple surface, with its profusion of 
carvings, predominance of scroll work and /al/i-pattern, 
creeper designs enclosing various animal figures, all indi- 
cate that the temple is a close. contemporary of the Sari 
deula. The presence of a few.erotic motifs, depicting 
nude women standing over stump like objects, leads us to 
think thatthe temple is probably posterior to Konarak 
temple for it is there that we meet this motif in large 
numbers as a part of the decoration The scene of Krishna 
playing his flute, surrounded by cattle and gopis, carved 
above the northern balustraded window of the jagamohana, 
shows the influence of the cult of Gopinatha on contempo- 
rary society. 


THE TEMPLE OF ANANTA VASUDEVA 


This temple, consisting of vimana, jagamohana, 
natamandira and bhogamandira, faces west and is situated 
at Bhubaneswar near the tank called Bindusarobara. The 
temple enshrining images of Baladeva, Subhadra and 
Krishna, is the only Vaishnavite temple of the Ekamra 
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Kshetra. According to a commemorative inscription, now in 
the possession of the Royal Asiatic Society of Great Britain, 
London, the temple was built by Chandradevi, daughter of 
Anangabhima-lli in the saka year 1200 (i, e., 1278 A. D. ). 
Thus the temple is unmistakably posterior to the Konarak 
temple and was built in the closing year of the reign of 
Bhanudaeva-!, the son of the Ganga King Narasimha 


Like the Konarak temple, it stands on an ornamented 
platform. There are separate shrines for the parsvadevatas. 
Of these structures, that of the west is in a tolerably good 
condition, 


Among the cult images, the eight dikpalas with 
their consorts adorn the lower and upper janghas of both 
vimana and jagamohana. The style and workmanship of 
the decorative motifs are similar to those of Konarak. The 
pyramidal jagamohana has two balustraded windows, the 
balusters of the northern window are specially remarkable 
being relieved with figures of Rama, Lakshamana, Sita and 
Hanuman. 


YAMESVARA TEMPLE 


The Yamesvara temple of Bhubaneswar closely 
follows the Konarak temple in its structural design and 
scheme of decoration. Like the latter temple, the nata- 
mandira was constructed as a detached structure and the 
intervening Space between the /jagamohana and the 
natamandira was occupied by the dhwaja stambha. Of the 
only Its plinth remains to indicate its former position, The 
deula along with the /jagamohana. standing over a low 
platform, have suffered much damage. Around the main 
temptie there were three subsidiary temples in front ofthe 
parsvadevatas, but all have disappeared. The five divisioned 
bada of this temple is embellished with a wealth of 
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decorative carvings, scroll work, pidha-mundis, khakhara- 
mundis, gajavidalas, female figures, erotic sculptures, nagas, 
naginis, etc., according to the well-established convention, 
Some of the motifs like a lady standing over a stump like 
obect or a lady sitting with her pet animal, recall the 
treatment at Konarak. 


Mention may also be made of a few other ruined 
temples which bear atfinity to Konarak and the Yamesvara 
temple of Bhubaneswar. One is a Siva temple situated 
at the village of Ganeswarpur in Cuttack district, From 
stylistic considerations it may be regarded as a close 
contemporary of the Yamesvara temple. Both the vimana 
and jagamohana are in a very dilapidated condition. 
Enclosed by a compound wall, the temple faces east. 
Of the deu/a only a portion of the bada services. The 
khakhara and pidha-mundis of the jangha contain theimages 
of the dikpalas and their consorts. The /jagamohana,. 
devoid of its gand/, is provided with balustraded windows. 
As at the Yamesvara temple, in front of the entrance 
of the jagamohana there once existed two pillars Like 
the Yamesvara temple, this ruined temple is remarkable for 
profusion of carvings. 


A ruined temple was discovered near Dhanamandal 
Railway Station in Cuttack district. The sculptures and 
architectural fragments which originally belonged to it have 
been removed to the Orissa State Museum at Bhubaneswar. 
The temple was originally provided with an upana at the 
base which bears striking affinity to the upana of Konarak 
temple. It is embellished with friezes depicting process- 
ions of infantry, cavalry and elephants which constitute a 
notable feature of decoration at Konarak. An interesting 
panel depicts the chariot of Jagannatha (who is also 
depicted) being drawn by the people to the accompaniment 
of music, This unique scene reveals the popularity of the 
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car festival of Jagannatha atthat time. The upana as a 
distinctive feature of the temple is first noticed at Konarak. 
From this consideration and on grounds of the comparative 
inferior workmanship of the friezes, the original temple can 
be assigned toa period later than that of the Konarak 
Temple. 


The Somanath temple in the village of Vishnupur, 
near Nimapa'a.is aiso closely related to the Konarak 
temple. The deula and jagamohana which once reared 
their heads over an ornamental platform have been razed 
to the ground. The detached sculptures and architectural 
fragments now lying scattered near the site give us an 
indication that when in perfect condition it was a temple 
of outstanding importance. Among the detached sculptu- 
red panels mention may be made of portrayals of the 
marriage of Siva, Rama sitting on a hilf and surrounded 
by monkeys, Krishna with Gopis, and Krishna with the 
eight sakhis. Among secular scenes, King with his 
attendants forms a favourite theme, one such slab bears 
an Oriya inscription in the characters of the 13th-14th 
centuries. The sculptures are notable for their fine work- 
manship and size - a feature which led some people to 
assume that they have been brought from Konarak, The 
Navagraha slab from the temple door ncw lies on the 
ground. One curious feature about itis that the nine 
grahas beginning with Surya are carved from the sinister 


side. which is never the common practice. 


SOMANATHA TEMPLE 
The Siva temple of Budhapada (locally calied 
Somanatha Temple ), by the -side of the road teading 


from Pipli to Jatani, in the Puri district, may be assigned 
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to a period when creative forces in the sphere of tample 
building were gradually being exhausted. 


The temple, consisting of a vimana and a jagamohana 
facing east, stands on an ornamenta! platform which has 
been damaged at many places. The subsidiary shrines 
which once stood in front of the niches of the persvadeva 
tas have disappeared. On the northern side a separate 
modern structure has been erected for the goddess Parvati 
but the original padukes na/la can still be seen 
from a lower level. The sculptural! embellishment of both 
the deul/a and the jagamohana consist of different forms of 
vidalas, ornamented mouldings, erotic sculptures etc. The 
nature of the stone, with a high iron content, imparts an 
iron-like complexion to many of the scutiptures of the main 
temple. The dikpa/as with their consort appear on the 
bada of both the deu/a and the jagamohana. 


The absence of profuse scroll work indicates that 
in spite of its advanced architectural features, this temple 
cannot have been built in the same period as the Arnanta 
Vasudeva temple. The use of 1Jjaterite stone in the 
Jagamohana and large tiles on its pyramidal roof, bespeak- 
ing of a desire for economy suggests that it was construc- 
ted long after Konarak, at atime when temple building was 
in the process of decline. According to tradition this temple 
was built by Hari Praharaj, the brother of Bali Praharaj, in 
the reign of Narasimhadeva. The Bhaktibhagavata of 
Jivadevacharya mentions Hari, the younger brother of 
Vamadeva, as the Praharadhiraja of Ganga King 
Narasimha, 32 The monarch referred to -appears to be 
Narasimaha Il, who ruled from 1278 to 1305 A.D. The 


32. JAS, Vol. IV, No. I, 1962, p.13. 
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tradition seems to be true, and the temple in all likelihood 
belongs to his reign. 


In the absence of reliable evidence, it cannot be 
ascertained how temple building activities continued 
in the 14th century. It appears that, after reaching 
the climax in the middle of the 13th century, the 
style continued with the same vigour throughout that 
century, after which it gradually declined. 
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CHAPTER VI 


THE GAJAPATI PERIOD AND AFTER 


The Gajapati period, which followed that of the 
Gangas was glorious in the political field but no develop- 
ment is to be noticed in the sphere of temple building acti- 
vities and art. A few temples were erected in this period, 
but they pale into insignificance before those of the earlier 
ages. As a representative specimen we may cite the 
Papanasini temple of Bhubaneswar, which evidently 
belongs to the reign of Kapilendra Deva (1435-1467 A.D.) 
for an inscription referring to this king has been discovered 
on its wall. ! Except for a pane! depicting an elephant 
procession and an elegant image of Nataraja, the surviving 
sculptures which consist of decorative female figures, are 
of inferior workmanship, The Kapileswar temple near 
Bhubaneswar consisting of deu/a, jagamohana, natamandira 
and bhogamandapa, also belongs to the reign of Kapilendra 
Deva according to traditions. A comparison of its sculp- 
tures and decorations with those of the Ananta Vasudeva 
gfoup, presents a contrast showing the decline of creative 
art. The Jagannatha temple at Gopinathpur (Cuttack 
district) also belonged to the same reign. According to an 
inscription found on the compound wall ofthe temple, it 
was constructed by a minister of Kapilendra Deva named 
Gopinatha Praharaja.? The temple has been razed to 
the ground, but from among the debris no sculpture can be 
identified as a great piece of art, 


1. OHRJ, Vol., 1, No.2, p. Iff. 
2. JASB, Vol. LXII, 1883, pp. 91-92. 
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During the reign of Gajapati Purusottama Deva (1467. 
41497 A.D.) some temples were built. According to tradi- 
tion he built the Sundara Madhava temple at Purusottampur 
in the Ganjam district, The bhogamandapa of the 
Jagannatha temple at Puri, according tothe Madalapanfi. 
was also constructed by this king. The ornamentation of 
the high platform and the bada of the bhogamandapa are 
not of very high order. Among the chlorite sculptures, 
pieces depicting the king and attendants in a pleasure boat, 
the King cn a wing andthe King worshipping the Siva- 
linga, Durga and Jagannatha, recall similar panels at 
Konarak and indicate the profound influence exercised by 
its sculpture, There is no evidence to suggest that these 
carvings were actually brought from Konarak; moreover they 
differ in size, workmanship and details of composition, 
Probably they are imitiations of their earlier prototypes. 
The erotic sculptures made of chlorite, to be found on this 
structure, reveal the force of convention even in the hall of 
offering of a major Vaishnavite shrine. 


The Varaha temple at Jajpur, according to the tradi- 
tions ot the Madalapanji and Jagannatha Kaifiyat, was 
constructed by the Gajapati King Prataparudradeva. But, 
except for a few isolated sculptures of comparative better 
workmanship, there is nothing outstanding about it. 


in the subsequent centuries several temples wore 
erected under the patronage of the local kings and by the 
collective endeavour of the people. Some otf them closely 
foliow the traditional! pattern in the treatment of the vimana 
and other structures but they possess no great artistic value, 


Several factors contributed to the steady decline 
of artistic activities in this part of India. By the time of 
the Ganga period, the important religious centres of Orissa 
like Puri, Konarak, Bhubaneswar and Jajpur, came to 
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possess numerous temples. Since the number and sanctity 
of the kshetras remained constant according to the Puranas 
and old temples could not be deliberately razed to the 
ground, this left little scope for building new temples. 


The repeated Muslim invasions created politica! 
insecurity which had its impact on the temple building. 
activities, Dr, R. C. Majumdar made a plausible suggestion 
that “the progress of temple architecture was in inverse 
ratio to the establishment of effective Muslim authority in 
any particular region in India”’.?3 In case of Orissa, 
this seems to betrue. After Narasimha |I’s successful 
wars against Muslim rulers of Bengal, there was no great 
Muslim invasion on Orissa throughout the 13th century 
and in this century, as we have discussed, there was 
vigorous temple building activities. During the reign of 
Bhanudeva-ll (1352-1378 A,D.) ‘‘the very’ foundations of 
the Ganga empire were shaken by the repeated onsloughts 
of the Muslim.” 4 During the Gajapati period, Orissan 
rulers had to fight with the islamic powers of Bengal and 
Bahamani Kingdoms. After the Gajapatis, the rulers of 
short-lived Bhoi dynasty came to guide the destiny of 
Orissa and at last the period of turmoil resulted in the end 
of independent Hindu rule in 1568, The Mughal rule that 
followed could not be expected to have contributed to the 
growth of art in Orissa Aurangzeb is known to have 
given a general order for the destruction of Hindu temples 
from Midnapore to Cuttack, It is needless hare to repeat 
the acts of vandalism of those days. In these circums- 
tances, it is natural that the rulers paid more attention to 


3. R. C. Majumdar Ed., The Struggle for Empire, Bharatiya Vidya 
Bhavan, 1957, p. XLVII1. 


4. NK. Sahu (cd.), A History of Orissa,Vol.ll, Calcutta, 1956, 
p. 378. 
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conserve what have been already built than to construct 
new temples. 


Apart from the effects of Muslim invasions and 
domination, an examination of the sculptural embellish- 
ments on the temple of later epochs, shows that a process 
of decadence and inward decay had already started in the 
realm of art. The products, generally are inthe nature of 
cheap imitations of their earlier prototypes, lacking in origi- 
nality of talent and creative vitality. In the Ganga period, 
the decorative motifs became standardised and their appro- 
priate places were fixed by convention, The division of 
pabhaga into 5 mouldings, khakhara ard pidha-mundis in 
the janghas containing dikapalas and their consorts, gaja- 
vidalas in the recesses of the projections in the lower jangha, 
erotic couples and kanyas in the recesses ofthe upper 
jangha, formed the essential pattern in the treatment of the 
bada. Only a few minor variations are made in the number 
of bandhana and baranda mouldings. These basic features 
are repeated in all the temples like Chitrakarini, Sari deul, 
Ananta Vasudeva, Yameswar, etc. The artists do not 
make any significant departure from established practice, 
Some of the important decorative motifs look alike even 
though they come from different temples. For example 
the gaja-vi dala motif became so standardised, that even in 
the hands of different artists it possesses little individuality. 
The motif remains beautiful no doubt but its form became 
fixed as though it belon ged to the realm of iconography. 
This is also true of other conventional decorative motifs 
such as naga, nagis. kirttimukhas, etc. It is not known for 
certain, when the extant Si/pa Sastras came to be compiled, 
some of them seem to have been of a very later date. 
Whatever may be their value, the codifications and elaborate 
prescriptions enjoined in those texts must have contri- 
buted to curtail the freedom of the artists, The more the 
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artist adhered to these rules, the less he became free to 
show his talent and materialise his creative ideas. This 
process could not have been congenial to artists of vision, 
in these circumstances art became devoid of freshness and 
vitality and such a sterotyped art could not have continued 
for long without atrophy. Thus the decline appears to be 
due to both external danger and inward decay, the former 
no doubt accelerated the process of the later, But what 
remains, in shape of living tradition among the sthapatis of 
Orissa, is really impressive, and it reminds us of the glori- 
ous heritage and achievements of their ancestors in the 
distant past. 


Digitized by srujanika@gmail.com 


APPENDIX—! 


TEMPLES OF THE KHAKHARA ORDER 


fn Orissa there are some temples which in their plan 
and elevation do not show affinity with the typical Orissan 
form. By making notable deviations from the usual 
patterns of the rekha and pidha types of temples, they 
appear exotic on Orissan soil but, according to the special 
nomenclature found in Orissan Sil/pa Sastras, they belong 
to the khakhara variety. The temples of Orissa may be 
broadly classified into three architectural types: rekha 
deula, pidha deula and khakhara deul/a. In a typically 
Orissan temple the rekha deula and pidha deul/a are comp- 
onents of one architectural scheme. As regards temple 
architecture, there is no difference between a Siva temple 
and a Vaishnava shrine but for a Sakta shrine the khakhara 
type of temple was generally preferred. While the ground 
plans of the rekha deula and /jagamohana are square, 
the plan of the khakhara temple is oblong. The Kkhakhara 
deula is distingulshed by a wagon-vault roof, which seems 
to have been derived from the caitya halis of the 
Buddhists. Miniature temples of the Khakhara order, 
locally called Kkhakhara-mundis, are used as decorative 
architectural motifs in both rekha and pidha deulas. How- 
ever khakhara temples are not so common in Orissa as the 
other two types. At Bhubaneswar, temples of the 
khakhara order are the Vaital Deula, the Gauri temple, the 
Gopalini and Savitri shrines inside the Lingaraj temple 
compound. Thsre is also a small khakhara shrine near the 
Mukteswar temple. The other notable khakhara temples 
of Orissa are the Varahi temple at Chaurasi (Puri district) 
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the Durga temple at Baulapur (near Tapang, Puri district), 
the Durga temple at Rameswar (District Cuttack) and the 
Gangeswari temple at Bayalisbati (near Gop, in Puri 
district). These temples, built in different periods, reveal 
the distinctive character and architectural peculiarities of 
the style and help us to trace the course of its evolution, 
The Vaital deula of Bhubaneswar is the best preserved 
among the earliest specimens of the khakhare order, 
Dr. K, C. Panigrahi suggests that “‘the Vaital temple was a 
place of worship of the Kapalikas who used to invoke 
the aid of the Vetalas (spirits) for their siddhis, and from the 
word Vetala, the name Vaitala has been derived,’”” '! The 
presiding deity of the temple isa Camunda. There are as 
many as 15 images inside the sanctum (included in the 
group are Virabhadra, the Matrkas, Bhairava, etc,) and 
these emphasise the tantric character of the temple. 


The Vaita!t deu/a is oblong on plan. On the longer 
back side of bada there are five pilasters containing niches, 
The central niche depicts an Ardhanarisvara while the 
other niches contain female deities in lively postures. On 
the shorter sides there are four pilasters, the corner ones 
relieved with female figures. The wagonvault superstruc- 
ture of the temple resembles the Teli-ka-Mandir at 
Gwalior 2 and the Ganapati shrine 3 of the Madhuke- 
swar temple at Mukhalingam. The eastern face of the 
deula is dominated by two caitya-windows, the lower one 
enclosing a beautiful representation of Surya while the 
upper contains a ten-armed Nataraja. The jagemohana is 
rectangular in plan, with four miniature rekha temples at 
the four corners, The flat roof is similar to that of the 
Parasurameswar temple but shows improvement, being 


1. K. C. Panigrahi, Archaeological Remains at Bhubaneswar, p. 61. 
2. Krishna Deva, Temples of North India, Plate 7. 
3. M. Rama Rao. The Temples of Kalinga, Pl. VII. 2. 
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built on the cantilever principle. The sculptures of the 
temple are more developed than those of the Parasurame- 
swar temple (7th century A, D.), In sculptural and decora- 
tive features the temple bears affinity to the Sisireswar 
temple, it can be assigned to the 8th century A.D * 


The Durga temple at Rameswar (district Cuttack) 
is a tiny little shrine of the khakhara order. On grounds of 
style, it can be assigned to the 7th-8th century. Lieuten- 
ant Kittoe, who visited the place in 1837, published a 
sketch of the temple. showing the elevation of the south 
side. 5 


The small Varahi temple (27 feet high) at Chaurasi, 
though now a dilapidated structure, with its fine proporticns 
and chaste ornamentation, is a gem among the Kkhakhara 
temples of Orissa. The enshrined deity of the temple is a 
two-armed Varahi holding a skull in the left hand and fish 
in the right hand. Sheis shown seated in the Lalitasana 
on the back ofa buffalo, The deula is pancha ratha on 
plan. The temple represents an advancement over the 
Vaital temple inthe disposition of the bada. The Vaital 
deul/a does not show ratha projections, but the Varahi 
temple shows the projections in keeping with a pancha- 
ratha plan. The pabhaga of the deul/a is composed of 
three mouldings. The rathas of the /angha srein the form 
of vertical facets and relieved with scrotis. The anuratha- 
pagas depict erotic figures in addition to the scroll work, 
The recesses between the rathas contain nage-nagi 
pilasters which have “lion on elephant’ motifs at the 
bottom. Of the parsvadevatas, Surya onthe westand 


4. For a concise description of the temple, vide Debala Mitra, 
Bhubaneswar, Department of Archaeology, India, 1958, pp. 
30-34. 


S. JASB, Vol. VII, 1838, pp. 828-829, Plate, XL. 
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Ganesa in the south are still to be seen. The treatment of 
the gand/, with a succession of two rows of khakharas and 
prominent caitya-window motif on the raha, is somewhat 
similar to that of the Gauri temple at Bhubaneswar. The 
mastaka is in the form of a massive khakhara mundi which 
is tri-ratha in plan. It is crowned by a ka/asa in the middle 
and rampant lions at the ends. The /jagamohana is rectan- 
gular in plan like that of the Parasurameswar temple. The 
roof seems to be more developed and is crowned by a kalase. 
The jagamohana is provided with two latticed windows, 
one onthe north and another on the south. The main 
entrance on the east is flanked by pillars, relieved with 
seven hooded naga and nagi figures. The temple is later 
than the Parasurameswar temple, but seems earlier than 
the Mukteswar temple (19th century A, D.). 


The Gauri temple at Bhubaneswar is a notable 
example of the khakhara order. it consists of a deul/a and 
a Jjagamohana, but the latter does not represent the original 
monument. The decoration of the bada of the deula 
shows kinship to that of the Mukteswar temple. The 
elongated khakhara-mundis with ka/asa motifs on the top 
resemble those on the Mukteswar temple, Bhubaneswar 
and the Triveniswar temple at Madhipur, near Konarak. 
The mastaka of the temple has been thoroughly restored 
so that the original character cannot be ascertained with 
certainty. The Gouri temple appears to be a close con- 
temporary of the Mukteswar temple, 


The Gangeswari temple at Bayalisbati is the most 
developed among the khakhara temples of Orissa. On 
stylistic grounds it may be assigned tothe 13th century 
A.D. Thetemple, facing south, consists of a deul/a of the 
khakhara variety and a jagamohana of the pidha type. The 
deul/a is a mature specimen of the khakhara order and its 
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elevation shows a better grouping of the storeys. The 
ornamentation of the bada reveals the influence of the 
rekha type, The pabhaga consists of five ornamented 
mouldings; thare are khakhara-mundis in the lower jangha 
and pidha-mundis inthe upper jangha. In the recesses 
of the rathas in the lower jangha, there are figures of gaja- 
simhas, and in the upper /jangha there are kanyas in various 
roles, The dikpalas and their consorts appear in the 
khakhara and pidha-mundis of the corner rathas. In the 
centra! niche of the eastern raha, a four-armed standing 
Varahi is seen as a parsvadevata. In the western side, we 
find an image of four-armed Ganesa as a parsvadevata. 
The jagamohana closely follows the bada of the deula in 
style of ornamentation. The dikpalas are also depicted 
along with their consorts. The temple is remarkable for 
the graceful toranas adorning the entrance and the two 
other rahas of the jagamohana. © 


EI Dr 

6. For a description of the temple vide Debala Mitra, ‘Four Little- 
known Khakbara Temples of Orissa’, JAS, Vol. If, No. 1, 1960 
pp, 1-23. 
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APPENDIX—II 


LIST OF TEMPLES 


( Centrally Protected ) 


Sl, No. Locality Name of Temple 


BOLANGIR DISTRICT 


Jharial Chausath Jogini temple together 
with three minor shrine$. 


CUTTACK DISTRICT 


Bandareswar Ruins of the Buddhist temples and 
images. 
Chandia Hill containing many valuable 


sculptures, images and inscriptions, 
etc., of Buddhistic age. On the top, 
there is a Math and a smal! temple 


of Mahakat, 

Naltigiri Ruins of Buddhist temple and 
images. 

Ratnagiri Hills containing many valuable 


sculptures, and Temple images 


Simhanatha Pitha 
Mauza Gopinath- 


pur, Simhanatha Mahadeva temple. 
Magura 

Dhanmandal, Pancha Pandava temple. 
Rameswar Durga temple. 
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DHENKANAL DISTRICT 


Bajrakot 


Bhingesvara Mahadeva temple. 


GANJAM DISTRICT 


Kottakolla 
-do- 
Mahendragiri 
-do- 
-do- 


Gangadharaswami temple. 
Jagadiswaraswami temple. 
Bhima temple, 

Kunti temple, 

Yudhisthira temple. 


PHULBANI DISTRICT 


Gandharadhi 


Baudha Town 


PURI DISTRICT 


Baragarh 
(Bhubaneswar) 


-do- 


-do- 
-do- 


Besuaghai 


Bhubaneswar 
-do- 
-do- 
-do- 


Bhubaneswar 


Temples of Nilamadhava and 
Sidheswara. 


Paschima-Somanatha, Bhubane- 
swara and Kapileswara temples. 


Bhaskereswar temple, 


B8rahmeswar temple with its minor 
shrines in the compound. 


Nabakeswar Temple. 
Rameswar Temple. 


Megheswar Temple with its minor 
shrine. 


Ananta Basudeva Temple. 
Bakeswar Temple. 

Boital Temple. 

Chitrakarni Temple. 


Yameswar Temple with its minor 
shrine, 
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27. 


28. 
29. 


30. 


31. 
32, 


33. 
34. 
35. 
36. 
37. 


38. 


Bhubaneswar 


Bhubaneswar 
-do- 


-~do- 


-do- 
Hirapur 


Raghunathpur 
(Banpur) 


Lord Lingaraj temple with all the 
minor temples in the compound 
namely : 


Amania well 
Astamurti 
Chandeswar Deb 
Gopaluni Temple 
Ladukeswar Temple 
Parvati Temple 
Sabitri Devi Temple 
Sakreswar Temple 
Sathidevi Temple 


© oN DG wD 


Sisiresvara temple 
Maitreswar Temple with atl the 
minor temples in the compound, 


Makareswar Temple with its minor 
shrines, 


Markandeswar Terrple 
Mukteswara Temple with its 


shrines but excluding the Murich 
Kunda. 


Parsurameswar Temple. 
Raja Rani Temple. 
Sari Temple No. 1 
Sidheswar Temple. 


Chausath Yogini Temple known as 
Mahamaya Temple. 


Daksha Prajapati temple, 
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1 2 3 

39. Chourasi Varahi temple. 

40. Puri Sri Jagannath Temple and subsi- 
diary shrines. 

41, Konark Ancient monuments of the Black 


Pagoda and the ruins and remains 
of all ancient edifices, images, 
structures, basements, pillars, 
carvings, walls, gateways, etc. 
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12. 
13. 
14. 


15. 


16. 


17. 


18, 


a ୦ © © N~ PD 


LIST OF TEMPLES 


( State Protected ) 


2 


3 


BALASORE DISTRICT 


Guamata 
Aredi 

Patlia 

Near Tihidi 
Haripur 
Bhadrak 
Avana 
Gaurangapur 
Ramakrishnapur 
Rahandia 
Bodaka 


Kumareswar temple, 
Akhandalamani temple 
Biranchinarayana temple. 
Dapanayakani temple. 
Satabhauni temple. 
Bhadrakali temple. 
Brahmani temple. 
Gaurangatemple. 
Rameswar temple. 
Rameswar temple. 


Nahakani temple. 


BOLANGIR DISTRICT 


Vaidyanath 
Ranipur jharia! 


Ranipur jharial 


Kosa!leswara temple. 
indralath temple. 


Somesvara temple. 


CUTTACK DISTRICT 


Niali 


Sukleswar 


Kundeswar 


Koito (Near 
Asureswar) 


Sobhaneswar temple. 


Manikeswar temple and Bhagabati 
temple, 
Triltochaneswar temple, 


Dadhibamana temple. 
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2 3 
Pitapada Angeswar temple. 
Madhava Madhava temple. 
Chowdwat Budhalinga temple. 
Ooebidola Kuttamachandi temple. 
Sasanapada 1. Nilamadhava Jew temple 
(image) 

2, Trivikrama-Vishnu 

3. Narasimha-Vishnu 

4. Varaha-Vishnu 
Dhanisha Panchupandava temple. 


Tirthamatha 


Adaspur 
Gopinathpur 


The following images 
1. Siva-Tandava 
2. Dasabhuja Mahisamardini 
Durga 
3. Astabhuja Mahisamardini 
Durga 
4. Mangala 
5. Dasabhuja Chamunda, 
6. Ganesa 
7. Different aspects of Vishnu 
8B. Achyuta 
9, Hrusikesha 
10. Parasurama 
41. Trivikrama-Vishnu 
12. Surya 
13. Narasimha-Vishnu 
14. Panel of Bhakta PrahaHad 
15. Ananta Sayee Vishnu 
16. Ganesa 


Sopneswar temple 
Gopinath Temple inscription 
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50. 


2 


3 


pO OO 


Patapur 
Niali 
Kalakha 
Purunabasudeipur 
Agrahat 
Jajpur 
Jajpur 
Kopala 
Bhadreswar 


Krishnaprasada- 
garh 

Naraja 

Sathapur 


Aul 
Jhankada 
Nandi gram 
Kendrapara 


Subarnapur 


Sakuntalapur 
Badakhira 
Motia 

Korua 
Paradeep-garh 


DHENKANAL DI! 


Kuato 


Laxminarayan temple. 
Brahma temple. 

Kaleswar temple. 

Sopneswar temple. 
Uttareswar temple. 

Viraja temple. 

Varahanath temple. 
Kapileswar Mahadeva temple. 


Bhadreswar temple. 


Viswanath temple. 
Siddheswar temple. 


Saptamatruka Images and Ajaika- 
Pada Bhairava image 


Laxmi-Varaha temple (Varahanath) 
Sarala Thakurani temple. 
Nandikeswar temple. 

Baladev Jew temple. 


Javaneswar temple and Trutiyadeva 
temple. 


Suvarneswar temple. 

Khireswar Mahadeva temple. 
Durga temple. 

Golakabihari temple, 


Pareswar temple. 


STRICT 


Swapaneswar temple, 
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GANJAM DISTRICT 


Paralakhemundi Hanuman temple. 


Badagaon Group of Siva temple. 

Jirabadi (near 

Bhanjanagar) Ramapada temple. 

KEONJHAR DISTRICT 

Deogaon Kosaleswar temple. 

Keonjhargarh Baladeva Jew temple. 

KALAHANDI DISTRICT 

Khariar Dadhibaman temple. 

Budhikomna Patalesvara temple. 

Komna Jagannath temple 

Khariar Raktambari temple. 

KORAPUT DISTRICT 

Paikapada Pataleswara group of temples, 

Jogamunda Hill 

(Padmapur) Mallikeswar & Nilakantheswar 
temple. 

Boriguma Bhairava temple. 

Nandapur Ganesa temple. 

Nandapur Bhairavi temple (group of temples). 

Nandapur Sarveswara temple. 

MAYURBHANJ DISTRICT 

Khiching Kichakesvar itemple. 

Rairangapur Isanesvara temple 

PURI DISTRICT 

Bhubaneswar Swarnajalesvvur temple, 

Algum Gatiswar temple. 
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and 


of 


1 2 3 
70. Dhauli Bahirangeswar temple. 
71. Chaurasi Laxminarayana temple. 
72. Amareswar Amareswar temple. 
73, Bishnupur Somanath temple. 
74. Dhauli Dhabaleswar temple. 
75. Bhubaneswar Laxmaneswar group 
Satrughneswar, Bharateswar 
Lakshmaneswar. 

76. Balisahi Javana Haridas temple. 
77. Birabhadrapur Somanath temple. 
78. Chandeswar Chandeswar temple. 
79. Bayalisabati 

(near Gop) Gangeswari temple. 
80. Barisha Ramachandi temple. 
81. Kenduli Chandi temple. 
82. Jiunti Iswaradeva temple. 
83. Nairi Harihara Dev temple. 
84. Samantarapur Dakshineswar temple. 
85. Kakatapur Mangala temple. 
86. Garadipanchana Buddhanath temple. 
87. Brahmagiri Altaranath temple: 
88, Prataparudrapur Akhandaleswar temple. 
89, Kakudia Gopinath temple. 
90. Sakhigopal Sakhigopa! temple. 
91. Dhauli Sidha Ganesha temple. 
93, Bhubaneswar Mohini temple. 
92. Banapur Bhagabati temple 
94, Bhubaneswar Dwarabasini temple, 
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Turintira 


Bhubaneswar 
Patia-Kitla 
Kantilo 
Rameswar 
Rameswar 


Banpur 
(reserve forest) 


Sauria 
Ghoradia 
Kalyanapur 
Lataharana 
Budhapada 
Barimunda 
Raktapatta 
Bhubaneswar 
Sarakana 


Kurala 


3 


Three images 
1. Basudeva 
2. Ananta 

3 Subhadra 


Bhawani Sankara temple. 
Sikhara Chandi temple. 
Nilamadhava temple. 
Ramanidhi Dev temple. 
Jagatramohana temple. 


Bankadagarh Siva Temple. 
Bani Vakreswara temple. 
Somanath temple. 

Laxmi Nrusimha temple. 
Grameswara temple. 
Somanath temple. 
Lakheswara temple. 
Kunjabehari temple. 
Bibhisaneswar temple. 
Gopinath temple. 


Chandeswar temple. 


SAMBALPUR DISTRICT 


Paikamala 


Nrusimhanath temple. 
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70. Dhauli Bahirangeswar temple. 
71. Chaurasi Laxminarayana temple. 
72. Amareswar Amareswar temple, 
73. Bishnupur Somanath temple. 
74. DODhauli Dhabaleswar temple. 
75. Bhubaneswar Laxmaneswar group 
Satrughneswar , Bharateswar 
Lakshmaneswar. 

76. Balisahi Javana Haridas temple, 
77. Birabhadrapur Somanath temple. 
78. Chandeswar Chandeswar temple. 
79. Bayalisabati 

(near Gop) Gangeswari temple. 
80. Barisha Ramachandi temple. 
81. Kenduli Chandi temple. 
82. Jiunti lswaradeva temple. 
83, Nairi Harihara Dev temple. 
84. Samantarapur Dakshineswar temple. 
85. Kakatapur Mangala temple. 
86. Garadipanchana Buddhanath temple. 
87. Brahmagiri Allaranath temple: 
88. Prataparudrapur Akhandaleswar temple. 
89. Kakudia Gopinath temple. 
90. Sakhigopa!) Sakhigopal temple. 
91. Ohauli Sidha Ganesha temple. 
93, Bhubaneswar Mohini temple. 
92. Banapur Bhagabati temple 
94. Bhubaneswar Dwarabasini temple. 
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1 2 3 
95. Turintira Three images 
1. Basudeva 
2. Ananta 
3 Subhadra 
96. Bhubaneswar Bhawani Sankara temple. 
97, Patia-Killa Sikhara Chandi temple. 
98. Kantilo Nilamadhava temple. 
99. Rameswar Ramanidhi Dev temple. 
100. Rameswar Jagatramohana temple. 
101. Banpur 
(reserve forest) Bankadagarh Siva Temple. 
102. Sauria Bani Vakreswara temple. 
103. Ghoradia Somanath temple. 
104. Kalyanapur Laxmi Nrusimha temple. 
105° Lataharana Grameswara temple, 
106. Budhapada Somanath temple. 
107. Barimunda Lakheswara temple. 
108, Raktapatta Kunjabehari temple. 
109. Bhubaneswar Bibhisaneswar temple. 
110. Sarakana Gopinath temple. 
111. Kurala Chandeswar temple. 


SAMBALPUR DISTRICT 


Paikamala 


Nrusimhanath temple, 


Digitized by srujanika@ gmail.com 


SELECT BIBLIOGRAPHY 


N. K- Bose, Canons of Orissan Architecture 
(Calcutta, 1932). 

M,H. Arnott, Report with Photographs of the Principal | 
Temples at Bhubanes war (London, 1903), 

J. Fergusson, History of Indian and Eastern Archi- 
tecture (London, 1910). 

Rajendralal Mitra, Antiquities of Orissa, | and II 
(Calcutta, 1875 and 1880). 


M, Ganguly, Orissa and Her Remains (Calcutta, 1912). 
R, D. Banerji, History of Orissa, | and iI (Catcutta, 
1930-31) 


Percy Brown, Indian Architecture (Buddhist and Hindu 
Periods), Bombay, 1965. 

S. K, Saraswati, ‘Temples of Orissa’, Orissa Historical 
Research Journal, 1, no, 4 (Bhubaneswar, 1953), 
pp: 233-53. 

Orissa Review (Mounments Special), Home (P,R,) 
Department, Government of Orissa, 1976. 

Krishna Deva, Temples of North India, National Book 
Trust, India, (New Dethi 1969) 


K. C. Panigrahi, Archaeological Remains at Bhubane- 
Sswar (Calcutta, 1961). 

Charles Louis Fabri, History of the Art of Orissa 
(New Delhi, 1974) 


Vidya Dehejia, Early Stone Temples of Orissa (New 
Delhi, 1979) 

Debala Mitra, Bhubaneswar (New Delhi, 1961) 
Debata Mitra, Konark (New Delhi, 1968) 

Art Traditions of Orissa, (Orissa Sahitya Akademi, 
Bhubaneswar, 1982) 


T. E, Donaldson, Hindu Templa Art of Orissa, | and ti 
(Leiden, 1985 and 1986) 


Digitized by srujanika@ gmail.com 


= A 4 ଶ୍ର 57 


pe Hh a! I: 
mE i § 4 


MUKTESWAR TEMPLE, Bhubaneswar 


PARASURAMESVAR TEMPLE, Bhubaneswar 
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SARALA TEMPLE, Jnankad, Cuttack 
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SRI JAGANNATH TEMPLE, Purl 


LINGARAJ TEMPLE, Bhubaneswar 


SUN TEMPLE. Konark 
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